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Osang Gwon is considered the pioneer of a new genre in sculp-
ture, with his on-going research in three different types of form
including Deodorant Type, The Sculpture, and The Flat series.

In particular, his photo sculptures Deodorant Type series-in
which photographs of the subject are glued on to the actual
form of the subject made of light material such as Styrofoam-
has become a widely-recognized work that reinvents the flat
into sculptural. The Flat series presents advertisement images
that are cut out from magazines, mounted on a flat surface,
re-photographed, and then assembled in one image. While
representing the subject, Gwon's works repeatedly transform
back and forth between two-dimensional photograph and three-
dimensional sculpture, freely crossing over boundaries of flat
and sculpture, real object and its image, and reality and fantasy.

The interesting aspect about this solo exhibition by Gwon is
that most of the photographic images, the main component of
the sculptures, were originally gathered by surfing the internet.
Gwon boldly gives up the splendid details of high-resolution
photographs as seen in his previous photo sculptures, and
embraces images of various resolutions found on the internet.
Upon closer look, one can clearly see the shattering of pixels
which occurs when an image is blown up in size. The photog-
raphy’s aesthetic and directive role in completing the sculpture
is replaced by the pixel and its role of transforming a subject in
media world to sculpture in reality.

Gwon'’s new working process using internet media mimics
‘searching on the internet’, which is the fastest and easiest way
to find information today. Search results easily found on-line
propose surface-level solutions to people today looking for
quick answers. This also reflects Gwon's fascination on trickery
of deodorants, something which conceals a certain smell and
replaces it with a new scent, and demonstrates why Gwon
titles his sculptural works Deodorant Type series. Thus, the
infinite assemblage of on-line images of a certain subject actu-
ally reflects a third-person perspective which conceals the truth
of the subject.

The recent works from The Flat series is completed by cutting
out all images from one magazine and putting them together
on a flat surface. Monthly magazines are filled with countless
products and their images, which have been elaborately and
strategically refined in order to spark the consumerist desires.
Putting all the images together on one surface, Gwon'’s work
demonstrates a compact summary of public desires of a certain
period. Activating the imagination, these images in dark lines
have been intentionally re-captured with a lower-resolution
camera, transforming the inflated and provocative images from
magazines into unclear images.

As opposed to the existing photo sculptures of individual human
forms, the three new works in this exhibition including the bust,
Flat series and Deodorant Type series, constitute a combined
assemblage of human bodies and animals in various postures.
Measuring over 3 meters tall, the sculpture of different subjects
entangled into one reveals its grandiose form within a tight
structure. While seemingly referencing the human body posture
and structure of traditional Greek sculptures, Gwon's works
also reflect the stereotypical position of modern attire and
advertisement in media today. In addition, the lion in the large
scale sculpture is created by combining many images of lions
from the media. This exhibition demonstrates Gwon'’s ability to
transcend time and space, and the artist’s proposition of a new
methodology of contemporary sculpture which can represents
any subject.
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Fennder 2012
C-print, mixed media
207 x 194 x 110 cm







Untitled 2012
C-print, mixed media
265 x 142 x 141 cm
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Ruby Nike Bape 2012
C-print, mixed media

265 x 118 x 106.5 cm
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Khumbu & Kuma 2012

C-print, mixed media
210 x 95 x 50 cm
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2011,November (Tumbler) 2012 nitl r—" FEIIN scryvation oracl l
lightjet print, wood frame H1 A H irds
146 x 97 cm




2011, November (Bird) 2012
lightjet print, wood frame
146 x 97 cm




2011, November (Base) 2012
lightjet print, wood frame
146 x 97 cm




2011 -2012
C-print, mixed media
size variable

.
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Kuma 2011 -2012
C-print, mixed media
37 x33 x 18 cm




Untitled (Hockney) 2012
C-print, mixed media
118 x 70 x 47 cm










2009,July (Head) 2012
lightjet print, wood frame
146 x 97 cm







p.62

2011, November (Neo)

p.63

2011, October(3D)

2011,December (Vase)

2012
lightjet print, wood frame
146 x 97 cm

2012
lightjet print, wood frame
146 x 97 cm

2012
lightjet print, wood frame
146 x 97 cm







Dan Electro 2010-2012

C-print, mixed media
36 x 195 x 88 cm
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2011, December 2012
lightjet print, wood frame
2176 x 172 cm




2010, March 2011
lightjet print, wood frame
217.6 x 172 cm




2011, January 2012
lightjet print, wood frame
2176 x 172 cm
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2009, September 2011 i i L 5 2 & i _ . Ii-.ur_nhlml.l....',.
lightjet print, wood frame X - -
217.6 x 172 cm




2010, January 2011
lightjet print, wood frame
217.6 x 172 cm




Annapurna Mirror Ball 2011
C-print, mixed media

195 x 88 x 66 cm







Boombox 2011
C-print, mixed media
228 x 103 x 100 cm







Ulaanbaatar 201
C-print, mixed media
136 x 120 x 80 cm







Saint Bernard 201
C-print, mixed media

101 x 85 x 76 cm
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QHIMO 2 QA Zt1o JH| ‘H|QE2HE EF] (Deodorant Type)', In general, Osang Gwon'’s oeuvre consists largely of
'T{ Z234 (The Flat)’, 'Tf ABIR (The Sculpture) @ TAIEICH 19981 Deoldo.rant Type, The Flat, and The $c/upture series. Started 4in
ZUE| AR TIQERE EIOI'S oixt = 1A QelE T e otz begmmng of 1998, .Deodorant Typeis the oldest, most ?cclalmeAd
o] APRIZIFO[RH TS Bl 0] AlZJEL CHAFS Of2] THe of Gwon's art practice. In the sq-called photo-sculipture , the artist
- = = —= le= o takes photographs of a subject in many angles, prints them out,
St = Olate AFRIZ @8] 20|= HAIS FGHTE Sitio|sAL| then cuts and pastes them onto the carved sculptures. This origi-
OF= 7] OtO|C|of7t EF2lstn &OIEO|QILE ©15| 5HE0F nal and remarkable idea was an unparalleled case in contemporary
of art history. Obviously, the idea didn't just spring up one day; the
EFAISE OIEbO|C} masterpieces were born as a result of a comprehensive contem-
plation on contemporary art, attributes of camera, and formative
language of sculpture.
Gwon's very first work was a representation of a chisel used in
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-'I"IQAOI-—‘I °|_4E'HD IE Contem porary Art Of Osa ng Gwon Alat, A S X2 MZFeHA 2ol FAS S5 2TE 1999 woodworking. He expressed a sculptural tool made of hard metal
88l UAS0[0]| st 54079] Rl M A statement of 540 pieces on and wood with delicate paper. Then he started to broaden his art
B B ins>(1 = FZ R (COHR7 2T HE ZZE0M Qe & practice by making heads, busts, torsos, and full-length portraits in
S IYS0H0IE T SHol 1AL Hanseung Ryu Curator, National Museum of Contemporary Art, Korea twins>(1999) § (CH H2])off EZot M that order". He received official recognition from the press when

HEOZ oIZ0 XSS =T 1217 200011 28 ARAS TEtS 5 . . .
| = H EEJJ_ =S 2 he presented his work A Statement of 540 Pieces on Twins(1999)

HS L HS [eZ] . o . .
el O =720 ol MiRiEl, %_h o HIR R, B in the Vacuum-packed Exhibition at Alternative Space Pool in Au-
HRMO ARRIZT2 & TOHE ARRIZ 0188 Z1H0|CE ARRI2 3R+ gust of 1999. And when he from his university in February 2000,
O UM E 2xHQ| WHOZ THSHSHTE. M7 BHO| &7] 20| A2 his debut in the art world was swift and sophisticated.

CHARS AFRIO| HEFS| 2L 4= Q0 11 ARRFR QIRAS 220517 251 1 Gwon's photo-sculptures are, literally, sculptures that use photo-
L A0S AIRIS A HE 0]0] 20iA QIHSS =510 Of H| graphs. Photographs replicate 3-dimensional form into a 2-dime-

nional surface. As a form becomes flat, the actual subject cannot
be transferred on the photograph in exactitude. In order to recover
the vanished 3-dimensionality, Gwon puts together the countless
number of photographs like ‘moldings’ and constructs a 3-dimen-
sional form. While it seems like an ingenious way of supplement-
ing the weakness in photography, his work actually roots from the
assumption that photography cannot perfectly reproduce the sub-
ject from the beginning, and that it can actually distort the subject.
Photograph just captures a part of something 3-dimensional into
something flat through a mechanical eye. Although the captured
part is something real, Gwon's work can create something that's
completely different from the original subject when the photo-
graphs are connected and glued together. In other words, while
each statement may be the truth, the result can vary in a thousand
different ways according to how the statements are put together.
In addition, attributes of photography include magnification,
reduction and reproduction. Like in A Statement of 540 Pieces on
Twins, Gwon produced two works from one source. A mysterious
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work was produced, cleverly blending the real and virtual.

Gwon held his first solo exhibition in June 2001. The title of

the exhibition was Deodorant Type, and he presented photo-
sculptures of various subjects such as aliens, cars, dogs with two
heads, twins and boulders. Gwon explained that what gave an
overall explanation of the whole exhibition space was the Chinese
Garden(2001) a portrayal of a boulder, a large work measured

2m in height and 1.5m in length. Instead of putting the boulder in
the main space (which measuring about 330 m?), Gwon put it in
a small space in the back, and placed nearby a woman in white
gown holding a telescope, standing on a jagged boulder?. Gwon
presented a Damas automobile, aliens, intertwined twins, two
dogs, and jagged boulders in the main space.

“There are often boulders in Japanese gardens. | believe that
those boulders are amazing sculptural elements. Boulders can
be a mountain, and what surrounds them can be the ocean.
They're quite symbolic. When constructing an exhibition, and
filling up an empty space, one can install many works in the
exhibition space. But when a small boulder is placed in a cer-
tain point like a piece in a game of Checkers, it can function as
the center even though it isn’t the center. It can speak for the
whole, as it creates an accent in the space®.” (Excerpt from an
interview with the artist, July 2012)

Deodorant in the title Deodorant Type is a product that alleviates
human odor, especially from the armpit. Instead of essentially
eliminating the source of the odor, a deodorant lightly cover the
unpleasant smell so that people cannot smell it. This in many
ways has similarities with the attributes of photo-sculpture. While
Gwon captures the subject with the medium of photography, the
captured image becomes mixed, creating something slightly dif-
ferent from the original subject®.

2.

Gwon presented The Flat series in 2003 and the Sculptur-
al Series in 2005 successively. Weighing as little as 10g to as much
as 2tons, the diversity in Gwon'’s works makes it hard for people to
believe that they come from the same artist.

As widely-acclaimed, Gwon cuts out advertisement images such as
watches, makeup and jewelry, affixes wire behind them and props
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them up on the floor. He doesn't let these sculptures - that are so
light that they can be blown away by the wind - stand in the world
alone; he installs a great number of them, photographs the instal-
lation and prints it. Going through a series of twists from 3-dimen-
sional (product) to flat (image on the magazine), to 3-dimensional
(sculpture) and again to flat (photograph), The Flat series has a clear
association with Deodorant Type which skillfully combines the flat-
ness of photography with 3-dimensionality of sculpture.

When one looks closely at the eyes, nose, lips and ears in the
photo-sculptures, one can assume that the work is actually rather
flat, even though such aspects could have be rendered more
3-dimensionally. On the other hand, the three-dimensionality of the
simple sculptures in The Flat series can be detected upon a closer
inspection. Even though it would've been easy for Gwon to have
completely concealed the wire that pokes out behind the paper
sculptures in a sneaky way, the glimpses of wire reminds the viewer
that the paper sculptures are standing on the ground, and that they
are strictly sculptural structures.

The most notable work from The Sculpture series is The Sculpture
11(2005), which is a cast of the super car Lamborghini Murcielago

in bronze with oil paint on its surface. Without ever having seen the
actual car, Gwon created the work by collecting information about

it from the internet, publications, magazines and mini-cars. In the
sense that the work is a combination of information gathered from
various mediums, this work, which is like a collection of statements,
has a clear point of asso-
ciation with the methodol-
ogy of Deodorant Type
series. The process of
making a plaster mold of
the original form is similar
to creating the negative in
film. Similarly, the process
of putting together the
plaster mold and creating
the form of the original is
analogous to the printing
process in photography.
While some already knew
that bronze was the main
material of The Sculpture Il
because its production
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process became a hot issue, it's actually hard to tell what the mate-
rial is as the surface is coated with thick orange paint (It could just as
well have been color painted on plastic). However, the audience real-
izes that the work is made of bronze upon touching the work, and at
that moment, they come to realize that the work is very heavy.

The Sculpture VIII - Still life(2006) was the work that followed. The
Sculpture series started to display many colors. Various objects are
placed on a large pedestal in this all-in-one work portraying a studio.
While Gwon had drawn a metaphor to pedestals through a boulder
in A Statement of 420 Pieces on Twins, he has rarely used pedestals
until then, nor installed anything on the floor to prop up his sculptural
works®. Then all of a sudden, Gwon pays sharp attention to pedes-
tals, because he realizes that there is something quite substantially
significant in the attributes of the pedestal.

Deodorant Type series is met with changes in early 2000. In his solo
exhibition in 2006 which presented the two series of works stated
above, Gwon hybridized his Deodorant Type with Auguste Rodin's
ideas. Gwon presented a total of 5 photo-sculptures with Rodin’s
The Burghers of Calais(1889) in mind. All figures in The Burghers of
Calais are tied to a rope, are unable to resist. The figures are naked
in Gwon's Red Sun(2005-06) and Nobody(2005-06), a figure with
his all portray a moment of hands in his coat in Gaze Motion(2005)
and is holding plastic bags with both hands in Error(2005-06). They
are all temporarily defenseless because both arms of the figures are
not free.

The male figure in Step(2005-06) is stepping on a pedestal. The
pedestal is the same size as the pedestal for The Burghers of Calais.
Rodin is known to be the first artist in sculpture history to use a low
pedestal. The model in Step comfortably has his one foot on the
pedestal as if to be climbing stairs. The female figure in Slip Slider
(2006-07) is always installed fallen off the pedestal. Most solitary
sculpture works, except for reliefs or sculptures used as a subordi-
nate element of architecture are usually traditionally placed vertically
on the pedestal. Gwon is the only artist who can imagine such an
interesting idea of a sculpture lying down horizontally on the floor,
off the pedestal.

Then in June 2008, Gwon had his solo exhibition in Manchester, UK.
While in Manchester for the Asian Triennial Manchester and an artist
residency program, Manchester Museum of Art offered Gwon to
host his solo exhibition.

Gwon remarked that the park was one of the things that impressed
him most profoundly
while he was stay-

ing in Manchester.
Commonly in parks in
Europe, there is a small
square, and a figure

or equestrian statue.
Gwon ideologically
transferred the park
with a sculpture in it
into the exhibition. The
exhibition space in
Manchester Museum
of Art has quite a high
in ceiling, measuring
over 6m in height. Had
Gwon simply spread

Deodorant Type:
Sculptures by Gwon Osang
21 June =21 September
Manchester Art Gallery
Free Entry
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the photo-sculptures in
the space, the high ceiling
space would have been
overwhelming and the ex-
hibition would've ended
up in dull composition.
First, Gwon placed two
low and wide pedes-

tals that simplified the
square in the middle of
the exhibition space, and
then arranged the photo-
sculptures throughout the
exhibition space. Each

of the photo-sculptures
was placed on its own
pedestal which ranges

in size with some soaring high and some ordinary. Suggesting an
equestrian sculpture, Manchester Mounted Police (2008) looked
over the whole exhibition space, with Pieta(2007) on its opposite
side. The exhibition also presented figures such as a figure leaning
on the pedestal, a figure that has fallen next to the pedestal, and a
figure standing showing both of his hands, etc. In addition, the two
large body of works Limbo Garden and Garden are stationed side by
side. The exhibition weaved together sculptures, people and forest
through photo-sculpture, and the visitors in the space added a layer
of complexity to the exhibition.

Gwon added dynamics in height through the pedestals and pos-
tures. Furthermore, he installed a shelf in one wall like an alcove in
the architecture, and placed photo-sculptures in it®.

Gwon works through countless drawings and notes in order to
create one work. However, finishing a work doesn’t mean that the
work is completed. In the process of conceptual diagram which
works out the relationship between his works, he considers the
relationship between works in terms of their narrative or form, seg-
mentalizing them or lining them up in order. Through this process,
Gwon aspires to reclaim the missing elements in his work and find
directivity in the future oeuvre, while forming multi-layered organic
network of meaning in his art practice by figuring out the definite
relationship between individual works.
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At around 2010, Gwon's new series of work unfolds a
new tendency. As the inherent element and characteristic in each se-
ries affect other series, each of the series is transformed remarkably.
The series that showed the biggest change in terms of form is The
Flat series. In Gwon'’s solo exhibition in 2011, there was the image
of the monthly magazine Wallpaperin The Flat series. A magazine
about architecture, fashion, travel, design and art, Wallpaperis a
global magazine which presents the world's hottest objects and
scenes at the time of publication. Gwon usually makes one work
using images from one volume of magazine. For example, 2005 June
(2010) is composed of images only from the June 2005 volume of a
magazine. Consequently, a motley collection of objects from archi-
tecture to design objects and graphic images appear in one image,
presenting an open and sensational surface composition made of a
patchwork of objects. Also, the wire which poked out shyly here and
there in The Flat series now started to boldly present itself. The func-
tion of the wire had expanded, from not only propping up the paper
images, to serving a sculptural purpose which produces a linear flow
in the composition. The Flat series takes on a more experimental
form in Gwon'’s 2012 solo exhibition. In 2009, July (Head)(2012)7,
Gwon tests the sense of volume in 2-dimensionality by closing
up on objects to the point where halftone dots are visible. He also
accentuates on visual rhyme in 2071, December (Vase)(2012) by
arranging a repetition of objects of same size into different sizes,
and in 2071, February (Prize)(2012) by focusing on an arrangement
of similar shapes.

The Sculpture series was the highlight of his solo exhibition in Seoul
in 2010. All five works in the exhibition portrayed motorbikes, in the
shape of a torso with handles and wheels eliminated®. In art history,
the concept of torso came about in the 19" century through Rodin.
Before Rodin, the torso was seen as an unstable body, and the com-
mon convention was that it is difficult for the torso by itself to have
any kind of aesthetic value. However, Rodin produced torsos in his
conviction that the unstable form can activate the imagination much
more than the completed form can.

What catches the attention in the new body of works colored in
brilliant colors is a peculiar-looking pedestal with wheels. Used as a
potter's wheel, this pedestal is a tool that's used in the production
process. The sense of volume can hardly be felt in the pedestal
itself as the metals have been connected like wire rod, consequently
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greatly maximizing the torso’s sense of volume. Also, the surfaces
of Gwon's torsos are rather uneven. As the painter suggests the
spirit of the painter through oil paint and the particular brushwork,
Gwon also aspired towards contemporary sculpture that holds the
touch of the sculptor’s spirit. Although he didn't intend to encase the
real spirit of the sculptor in the work, Gwon reflected on the pecu-
liarity of sculpture and its charms that completely fascinate him.

The Flat and The Sculpture series focus on still objects. In general,
these still objects are great objects that represent the times. Gwon
made Bugatti Veyron, one of the three supercars in 2005, which
also appears later on in The Flat series, in 2009, September(2011).
A material for The Sculpture series had been used again for The Flat
series.

In distinct contrast to the headless limbless torsos, the works that
Gwon presented in Fashion into Art exhibition hosted by Vogue Ko-
rea were protective guards for the head and limbs. He regards these
tools as a continuation of his The Sculpture series. The main point
of this exhibition was that the artist and the designer work together
as a team, and Gwon became a partner with the fashion designer
Han Sang-Hyuck™. To combine a fashion show and a motorcycle
race, Gwon installed a runway in the form of a motorcycle circuit.
However, this was no ordinary runway. Reminiscent of pedestals,
this runway was so narrow that it could barely support one person'’s
pathway, and it was dotted with severed parts, as well as stairs, bal-
ance beams and elevated passage throughout the runway.

Wearing clothes designed by Han, three fashion models wore mo-
torcyclist’s protection gear (for knees', elbows, back and head) de-
signed by Gwon. Gwon coated synthetic resin on ordinary protection
gear and colored them, producing special protection equipment. The
guards on model’s head, back, elbows and knees definitely looked
thick, as if something had been accumulated in layers and produced
a sense of volume. Then Gwon assigned the models to walk on

the re-created runway. However, the models couldn't perform their
elegant catwalk like on an ordinary runway, as they had to climb up
and down the stairs, take the elevated pass, and even get on their
knees and crawl in some parts. The model high up on the stairs and
the model crawling on the floor created a sharp contrast.

A major leap in photo-sculpture took place, marked by diversification
in the method of production. Contrary to Gwon's previous works in
which the artist himself took photographs of models and objects
and printed them out, Gwon's work took a pivotal turn in 2011 when
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he started searching, downloading and printing out internet images
and fixing them unto his structures. This method was first applied
in Sherpa (2011), in which a hiker wearing a backpack stands with a
goat and an ow! on his shoulders. While exploring ways of attaching
lumps on photo-sculptures, which is an idea that has always fasci-
nated the artist, Gwon came to put on hiking gear and animals on
the human body. Putting on lumps on sculptures takes on a much
more developed form later on in his photo-sculptures in 20122
Although Gwon's method of searching for images online in Sherpa
might seem unfamiliar, Gwon had already created the Lamborghini
Murcielago through searching on the internet without ever having
actually seen the real object.

The representative example of this process is Untitled (Hockney)
(2012), which portrays the artist David Hockney. Never having met
Hockney in real life, Gwon found various pictures of Hockney from
his twenties until now, and assembled them. Therefore, one can dis-
cover in a closer look, quite a few parts that are awkward in shape
and color. Gwon claimed that the most difficult part was Hockney's
back, because people don't usually take photographs of peoples’
backs. Thinking about ways of finding a picture of Hockney's back,
Gwon came across an image of his back from a 70s documentary
film about the artist, and captured it. As a result, one can see the
clear trace of pixels in the back part.

The most interesting photo-sculptures in the solo exhibition this
year were Ruby Nike Bape(2012) and Untitled(2012). Inspired by
Baroque sculptures, figures of various sizes surround the main
character in the original works of these sculptures. Thus the original
Baroque sculptures are relatively complex in form, and it's precisely
this complex composition that prompted Gwon to choose these
sculptures

“Smaller parts make up the whole in Ruby Nike Bape and Un-
titled. For example, the ankle part is easily breakable in marble
sculptures of one standing figure, so it has a structure in which
fabric, trees, angels or children are stuck to the form to strength-
en it. | thought of that as attaching a lump like a type of molding.
Attaching a lump can make the composition more complex and
thus makes the work more interesting in form and narrative,
and | thought that in a way, such act itself is a sculptural one.”
(Excerpt from an interview with the artist, July 2012)

Ruby Nike Bape is a take-off on Gian Lorenzo Bernini's Aeneas,
Anchises, and Ascanius(1618-1619). In the original work, the main
hero Aeneas is leaving the war-ridden Troy with his son Ascanius,
propping up Anchises, his father with a limp. Gwon replaced these
three figures with three people that he knows. The small person
symbolizing Ascanius is holding onto a bottle of engine oil, wearing a
Ruby (brand name) helmet and wearing Nike clothes. The engine oil
and helmet are elements connected to Gwon's previous motorcycle
works. In the original work, Anchises is covering the lower half of
his body with fabric that's like sheep fur. Interestingly in this fabric,
there's a part that mimics a face, with eyes, nose and teeth. Inspired
by this, Gwon thought of putting in clothes that has an image of
eyes and teeth. Hooded shirts that zip up to the top of the head to
complete a shark face were recently very popular, and the originator
of such hooded shirt was called Bape Shark Hoodie. In this work, the
hooded shirt playfully portrays a shark’s eyes and teeth.

In front of this work is Untitled, which is based on the original work
titled Apotheosis of Prince Eugene(1718-1721) by an Austrian sculp-
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tor Balthasar Permoser. This work was made for Prince Eugene of
Savoy, the figure in the work. The prince was one of the most promi-
nent soldiers in the modern history of Europe, and this sculpture is
housed in his summer palace, Belvedere Palace.

Untitled came about when a collector in India asked Gwon to pro-
duce a work last year, and Gwon proposed that he would produce

a photo-sculpture based on a work by Permoser. However, the
collector wanted an Indian in the work. Gwon searched online for the
national actor of India, and consequently came to feature Amitabh
Bachchan as his model in the work. Gwon placed Bachchan in the
center, with Miranda Kerr in front of him and Kanye West behind him.
The figure that's trampled underneath became a problem, because
Gwon didn't want to create political problems related to India’s caste
system. Therefore, Gwon decided to put himself as the figure getting
trampled over.

There is a round ball next to Bachchan's face. Actually, this also
appears in The Flat series, in 2011 October (3D) (2012). Gwon used
images of ball-shaped marble and made the form. The angel in the
original was replaced by a monkey, which also appeared in the photo-
sculpture Volume(2011)®.

3+.

Gwon'’s work is normally divided into Deodorant Type,
The Flat, and The Sculpture series, probably because each series of
work is so original and captivating. The Flat series and The Sculpture
series seemed to cast a contrast when they were exhibited together
in mid 2000. Since then, however, the sculptural language of each
series started to deepen as each series started to affect each other
and the gap between them has been continuously narrowing. In
such process, it has become meaningless to distinguish the series,
and even obsolete to forcefully attempt to classify the series.
Although this writing approached Gwon's work in context of series
for convenience sake, Gwon is an artist who escapes being catego-
rized in a fixed and narrow sphere. He has always worked with an
open attitude in an interdisciplinary style in sculpture, photography,
installation and performance, going on further to broaden his prac-
tice working with other fields such as fashion and design. At times
Gwon proposed groundbreaking ideas based on his unparalleled
artistic sensibility, followed by a careful examination and reflection
on his work. Gwon has always prioritized the practice of sculpture
before individual art work, discourse of contemporary art before
practice of sculpture, and meaning of artist before the discourse of
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contemporary art. Freely traversing different layers of thought includ-
ing his work, practice of sculpture, discourse of contemporary art,
and meaning of artist, Gwon'’s exploration in these areas continues.

A. A demand of proof, 1998, C-print, mixed media, 40x45x 25 cm
B. A statement of 540 pieces on twins, 1999, C-print, mixed media, 180x 110x50cm
C. Chinese Garden, 2001, C-print, mixed media, 200x 150x 60 cm
D. The Flat 1, 2003, diasec on lightjet print, 120x 150 cm
E. The Flat 17, 2006, diasec on lightiet print, 180x 280 cm
F. The Sculpture IICar, 2005, painted bronze, 462x220x113cm,
Installation view at Arario Gallery Cheonan, 2006
G. The Sculpture I-Car(Detail), 2005, painted bronze, 462x220x 113 cm
H. The Sculpture-Still life(Detail), 2006, acrylic on stoneclay, resin, aluminum, 160 x 210 x 210 cm
1. The Sculpture-Still life, 2006, acrylic on stoneclay, resin, aluminum, 160 x 210 x 210 cm
J. Installation view at Arario Gallery Cheonan, 2006
K. Gaze Motion, 2005, C-print, mixed media, 75x60x 186 cm
L-1. Knee slider(detail], 2007, C-print, mixed media, 97 x60x 60 cm
Poster of Manchester Art Gallery, 2008
L-2. Yamaha, 2008, C-print, mixed media, 80x 105x 55 cm
Installation view at Manchester Art Gallery, 2008
L-3. Installation view at Manchester Art Gallery, 2008
L-4. Manchester Mounted Police, 2008, C-print, mixed media, 278x 110x 128 cm
Installation view at Manchester Art Gallery, 2008

1. HeAE=E FHOD 01711\5 ‘E'E 0| H BIARIELUCRE OHST| & BRI

O ZEO| M=2 (23542072 TlsAM A statement of 420 pieces on twins)
(1999)>0|H, &2t 6iXt= LHMSOIHM E2|=X| =L} 0] 52 ZUHO Aatg st
Ot = 5 Utk

31 Z2 EG0RISS MAOIM T8 @42 2L} 0|5 HE0| 20|

N

w

5l (Hyde Park>(2003)2}+ <Limbo Garden>(2007), =£0| 40| 20 T O{XIZ &

fon

é <Garden>(2007) S0| 2 2to| Zo|Ct.

QA2 ot 2 ERl(Ambrotype), CHHIZ REFR! (Daguerreotype) 2k 0| ARRIT[SARO|
0|0] ZX5H= 7101 W2 ‘type'S £04 ‘deodorant type'2H= AZE0IZ DHSQICE

5. = HIE0 AA2 M 5 Q= He e 0o ZHe 2 20k T HOlM ‘the
flat'Q] The=oh 22 B 7401 HOICE

6. 0|= ZEAX(0f Q01 £R0l= 01 H SL28H 2XTHEICE ofHACH 5THS| QIF S44at

4719l S2 H2]2 TAIE! (Busts>(2011-2012)9] HR, 1 ARRIZ1EO| &=0[480t ofL| 2t

ZUM =0I= ZZM L2LE E5| RiH5| 1 EFZRO| S0 Q1AMo|T

<2009 July (Head)>2 DSLR FtH|2tZ AlZ2S 222t &0|Ch OF ‘the flat’

AZfoI M= LHHEE FI0I2HE OIZRCE

<2011 December (Vase)>2| SHH {0t2H0l T2 AF=22| O[O|X T LIEHALE O HE

TR SXtoll M2 =2 0]0|X|2F 0|F0fl L2 Z O|0XIE 25 AFZET| 20|k

9. AR 2005 = HSIID & HFSEEAFZL 0] 2AF3H U2HA ‘the sculpture’

OIZbs PARKCE 7 AIHEH ARC Q0] 20| 80cm M= #Hofl EIX| oo, 1 28 £t

b QU= RESAIRE T RALSHH TIARRIE AFZQl QEHIOIS HHEQICE 2|X0 RE

foloil= shE B TH ARX=M, ZIAS OIS TH SHE D BEF T &40 10 OfCE

A == glo] St HIFE SUOHHM ZHE2 E2 40| HENTH EIRICE T2l AlCHe] 21
HZEUE MBS0l T2t 216 URACE D] Al7H0] E2f 10| LRI HLE &
HAl= S et ASSHAIHAM B2 AL E2240] BT ET|E STk

10. 20023 QA2 U uisLE R|QF S 22t EHHAM <Lithuania) 2 MIZFSHCE,
0| 1= L}O[T|(Nike), HIC|(Fendi), & J12 7l(Keane) S 0121 ARME 1 22tL5IRUCE

11. LEHIO| RFEESHE ‘knee slider' 2t HCE <Knee Slider>(2007)7t 0|2 ZIF
ZHAT|H, <Slip Slidery, <Back Slider>(2007-2008)2] M= & Of7|A] THHE|RACE

12. <Annapurna Mirror Ball>(2011) &= 2 20| 20|, O] A0 ZER D|H=ES
S0 QICH 0| D=2 AX| AF2 2 ‘deodorant type’ O12H0f| 2|2 QEH[TF #4010 HO|Ck

13. O ARRIZ=ZEat CH2TH| <Untitled> Ofl = 40 AFZHEEDF OHLIR} 21&50], S 3, BIAIZ,
SHH LR, LI S SN2 W2 AF I ARSO0| SEGITE 0l2ist E&56tH HiRl=
‘the flat” 912+0| Qs ALS HHXIS QAN [T SHCk
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M. 2009 December, 2010, lightiet print, wood frame, 228 x 188 cm
N. 2003 April A, 2010, lightiet print, wood frame, 232x 186.cm
0. 2010 July, 2010, lightiet print, wood frame, 228 x 188 cm
P. Installation view at Gallery 2, 2010
Q. Torso(The sculpture 7)(detail), 20062010, acrylic on stoneclay, resin, aluminum,
147 x 174x70cm
R. Torso(The sculpture 13), 2008-2010, acrylic on stoneclay, resin, aluminum,
150 180x/70cm
S. Collaboration with Han, Sanghyuk, Performance view from VOGUE,
15th Anniversary Special Exhibition, PLATEAU, Korea, 2011
T. Working process of Untitled (Hockney)
U-1. Balthasar Permoser, Apotheosis of Prince Eugene, 1718-1721, marble, height 230 cm
U-2. Gian Lorenzo Bernini, Aencas, Anchises and Ascanius, 1618-1619, marble, height 220 cm
U-3. Georg Petel, Hercules and the Nemean Lion, 1625-1630, height 27.7 cm
V. Volume, 2011, C-print, mixed media, 210x 175x85 cm
W. Studio

1. Gwon even portrayed something as heavy as a boulder into a hollow photo-sculpture..
2. The title of this work is A Statement of 420 Pieces on Twins(2001), and the woman and
the boulder are not separable. The boulder also functions as a pedestal.

3. The boulders of various sizes were used as sculptural aspects in the exhibition. Woks
that followed, such as Hyde Park(2003) and Limbo Garden (2007) where a figure has his
head in the bushes, and Garden(2007) in which a figure is buried by a pile of clothes, are
works of same context.

4. Gwon created the new term ‘Deodorant Type', as if it were a method that already
existed in history of photographic technology, such as Ambrotype and Daguerreotype.

5. Gwon sees things that can support itself on the ground as sculpture in the wide sense
of the word. Therefore, the simple sculptures in The Flat series are definitely sculptures.
6. After this point, height in work installation becomes an important issue for Gwon. For
example, each photo-sculpture and pedestal of the 5 human busts and 4 animal heads in
Busts(2011-2012) differ in height measurement. Particularly, the exceptionally long neck
of the ostrich is quite impressive.

7. 2009, July (Head) portrays close-up shots of objects taken with a DSLR camera. A
Large-format camera was used for the previous The Flat series.

8. Images of the same object appear on the top and bottom of the surface in
2011, December (Vase). This is because the work uses all small images in the table of
content in the magazine as well as the large images that follow.

9. Gwon conceptualized The Sculpture series while he was an artist in residency at The
National Museum of Contemporary Art's The National Art Studio, Changdong in 2005. As
the doorframe of his studio was only about 80cm in width, he created motorbikes, which
was something that was as close to cars in design, but could also pass through the door-
frame of his studio. The first motorcycle had handles and wheels, but they were damaged
when the work was transported between studios. He had no choice but to get rid of the
handles and the wheels, and the motorcycle became a torso in form. Greek sculptures
of human also naturally had limbs at first. Many become a torso as time passed, as they
were neglected or moved around and their limbs broke of.

10. Gwon created Lithuania collaborating for the first time with a Japanese department
store company in 2002. Since then, Kwon has collaborated with various people and
companies including Nike, Fendi and the pop group Keane.

11. Motorcyclist's knee guard is called 'knee slider’. Knee Slider(2007) portrays the knee
guard, and Slip Slider, and Back Slider(2007-2008) are also derivatives of this term.

12. Annapurna Mirror Ball(2011) is a work in same context, and the model is stepping on a
mirror ball. This mirror ball was the first actual object to be used in Deodorant Type series.
13. Unlike previous photo-sculptures, Untitled consists of excessive number of people
and things, including not only four human figures but also a monkey, round ball, broom, a
level, tree, and trumpet. Such tight composition brings to mind the compact object place-
ment in The Flat series.
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Manipulating Reality, AEZX|LF SCHO|SME], T2

(b. 1974, M) 2004 Zo|chshm UBHHSHY Za0t EY, MS 2010 FAYRICA AROR, 78
Conflicting Tales—H{H Z2M(Buger Collection) THRHM, ZHAEZA, HIZEZ -
2000 EOICHSHD IATHE TATH SO A onflicting Tales—H{™H Z2l M (Buger Collection) 74 MAE2A, 8l 2005 2 HE A=, AS
SR Mg HE 2 2y LEE, QHY2|0L ME 2003 Feon|em HlE Bx
2008 FH2EQl =4k ofgbMo] HEIE {2, F2I3|
HeIA ek S i oo
HISIALE s8I0l S DI =31M, OlZEIE|Lt S HS OS2, 20il=20t0[2f A
= VS
2012 ofrIRLRR] 4E HE OLAIOF Dl ERoLtel, AL ATl R, WHAE] 2a=eold
2011 Adore, QH=IHQIOLR, HIEE 22Y FLHAO EHM, OlEEZE, EE 2011 2a7zjotet St 0|M, 2|0 B2tE, ME
Sculpture, F4F 2], ME 2007 Mad Love, OF273H SiCHO|& 2, THGHH 2009 ClgRIclotet S2tE01M, HER F2/0of, 20094 8&3, ME
2010 E24, M2 2, M2 QMM sI2EN0|E, £2 2 YOS, HO|= Hoodie on Moment, Lt0|7| A =QJ0{2t S22 2[0[M, WHISH LFAHO|X, M
S e, 78 HESIALEE: SH= BiCH O] 20| 2:5]8, AFE|OFD S{CHO|S 2, AtElotT 2008 GHHAHEXIR Z2tE20|M, 20082 HA, MS
2009 ofztz|e Waiz|, 78 Urban Reviews Seoul: Space, People, IFA, #EETIZE, HIZ2 2006 MO Z2L22|0|M, 2Ite 2], ME
2008 OHAIAE] AIHO|S2, MHRAE 2006 Give Me Shelter, R Ueai2], 2AH 2002 Opaque #5HY &1, =3
2007 o2zl a2, HolH 2005 OHSCHR W4, ofztz|Q e{2) H|olE
oL M ) A 5
2006 Gwon, Osang, 7L Wa{2/Il 2, 2 ME; NS, &8 ZREED DISTAY, DHGHH ZQ RHE AKFR]
T || o
The Sculpture, OF2t2|Q Maf2l, M9t LAE |MF, OLE OF3 M24{2], AtsH
AE0lsH
2005 Deodorant Type & The Flat, HEF AFO[0f W2{2], 4-F Wa{2|, SAMNMZA 2004 & FHeoM IUSNOIST, M
_ 2Hd0l&E Leeum
2001 Deodorant Type, QA& ST, SH= 2501 & X 2ls], MS Officina Asia, SiCi0l&&, E2LF
Sl e,
Unusual Combination, Z2{A H2{2], Lt10f
SAAED0Is2
i Real Reality, =M l2{2], M2
SR ’ b FlE 0la
= )
Out the Window, YE2=H 1 F 712 OFAIOHMIE], &4
2012 3O AMR, 20108, Mg da0is
2003 |uU3,vuliedal, o]
RE-OPENING DOOSAN GALLERY SEOUL, FAF2{2, M2 ) OFE MTHAIE]
Facing Korea-ID, 2t AE| 2 AFZIOISZ(FOAM), YAH 2
THE20F A - Z(i#) S(i@).19900 ol sH=3itinls, 3FAZ0lad, 2= () x|
LHFQ CHOFETH Care Of, 22t
CHOtS7E 2o S20M, LHotE N 2T ME QUE OpAHE 1714
2002 QEAE-AAEY, EJQUT Ol ST
On Manner of Forming, Edwin Gallery, Xt F2E}+ o (F) 2alA HZ2|A
ArRHHIE SH S CHALZIOIRIY, ATO|EFD} D&, AtO|EFOf
2011 Artists with Arario part 1, Ol2t2]Q 2{2], Mg H S Foh A1 THARZ
At SH S CHARZIQIAIE, MCHO| OJCIOfE| 3 O]&&, MITto]
The Korean Miracle; A Cultural Evolution, Asia House, London David Roberts Art Foundation
YO HE, FAAID S, 2o
Embracing the void, 5tCt HEIZ2{2], AH The Zabludowicz Collection
2001 EAIQ ®A, = AH0lsH, EF
Afsto| 2 TS A0S TS Burger Collection
Ags, 910Isd, M2
Chopping Play, ION Z2{2], ATZ= Roundbout Collection
&, Me AE0lsd Me
Collector’s Stage, A1HZ O|&2 A2 Universal Music Group
2000 Wk (201H), 2t Heiel, Mg
2010 0OJ2HS] TAE, A0I&2 Leeum, M _ orztz]e HAM
oHEah B, J20isd, 35

Korean Eye : Fantastic Ordinary, AFX| 4212, & ; The Art House, ATHE2
MSAIE0|&L B2 23 e ; FHUFML, MS
2+2E0{HHR 2 M (Roundabout Collection) AXHEH, 2ZE AJ2I0|ad, L2UEH

A-5-91-0L ME0lEH, M2
gtflojet 10 ZITEQ| AR, MEAIFDIEH, Mg

1999 S-58, OIEMMAME], NS
52 EEHAEY, ANHE 2

SH=0| SICHAREIQl =2 1999-2008, CHOt 3 HO|&2, TIE
Present Tense, FHH{2t =& =AH0|& 3, M2t

A POSITIVE VIEW, MTHAIGHR A, 21T

Artists with Arario, OF2+2]@ H2{2], M AFA; Ot

2009 Art & Techne, MIF=Z0l&2, MZF
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2004
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MFA in Sculpture, Honglk University, Seoul
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ARARIO GALLERY, Seoul cheongdam

Adore, Aando Fine Arts, Berlin

Sculpture, Doosan Gallery, Seoul

Torso, Gallery 2, Seoul
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ARARIO GALLERY, New York

Manchester Art Gallery, Manchester

ARARIO GALLERY, Beijing

Gwon, Osang, Union Il (Opening show), London

The Sculpture, ARARIO GALLERY, Cheonan

Deodorant Type & The Flat, Andrew Shire Gallery & 4-F Gallery, LA
Deodorant Type, Insa Art Space, The Korea Culture& Arts foundation,

SELECTED GROUP EXHIBITIONS

2012

2011

2010

2009

Thoughts on Body, Soma Museum of Art, Seoul

RE-OPENING DOOSAN GALLERY SEOUL, Doosan Gallery, Seoul

Jin(to Advance).Tong(to Communicate). Contemporary Korean Art Since
the 1990s, Gwangju Museum of Art, Gwangju

On Manner of Forming, Edwin Gallery, Jakarta

Artists with Arario part 1, ARARIO GALLERY, Seoul cheongdam
Embracing the void, HADA Contemporary, London

The purpose of Life, Pohang Museum of Steel Art, Pohang

Chopping Play, ION Gallery, Singapore

Collector's Stage, Singapore Art Museum, Singapore

Memories of Future, Leeum, Seoul

Korean Eye: Fantastic Ordinary, Saatchi gallery, London ; The Arts
House, Singapore ;

The Seoul Museum of Art, Gyeonghuigung, Seoul ; The Korea Founda-
tion Cultural Centre, Seoul

Negotiations, Today Art Museum, Beijing

Roundabout Collection, City Gallery Wellington, Wellington

MAN RAY'S PHOTOGRAPHY & HIS HERITAGE, Seoul Museum of Art,
Seoul

NY Photo Festival, Smack Mellon, New York

On the Cutting Edge - Aspects of Korean Contemporary Photography,
National Taiwan Museum of Fine Arts, Taichung

Present Tense: An Imagined Grammar of Portraiture in the Digital Age,
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A POSITIVE VIEW, Summerset House, London

Artists with Arario, ARARIO GALLERY, Seoul samcheong; Cheonan
Art & Techne, Jeju Museum of Art, Jeju

2008

2007

2006
2005

2004

2003

2002

2001

2000

1999

Peppermint Candy: Contemporary Art from Korea, National Museum of
Korea, Gwacheon

Manipulating Reality, the Center for Contemporary Culture Strozzina,
Florence

Conflicting Tales - Inaugural Exhibition of the Burger Collection, Zim-
merstrasse, Berlin

Logic of Sensibility, Interalia Gallery, Seoul

Youth Portraits, Avanthay Contemporary, Zurich

Peppermint Candy: Contemporary Art from Korea, National Museum of
Fine Arts, Buenos Aires

Asian Art Triennale, Manchester Art Gallery, Manchester

Global EurAsia Special Exhibition, ART COLOGNE, Cologne

Mad Love, Arken Museum for Modern Art, Copenhagen

Wonderland: Contemporary Korean Art, The National Art Museum of
China, Beijing

Peppermint Candy: Contemporary Art from Korea, Museum of Contem-
porary Art, Santiago

Urban Reviews Seoul: Space, People, Institut fir
Auslandsbeziehungen(ifa), Stuttgart, Berlin

Give Me Shelter, Union Gallery, London

Beautiful Cynicism, ARARIO GALLERY, Beijing

Seoul; Until Now, Charlottenborg Udstillingbygning, Copenhagen

Post IMF, Art Ark Gallery, Shanghai

Young Artists from Korea, China and Japan, National Museum of
Contemporary Art, Gwhachon

Officina Asia, Galleria d'arte moderna, Bologna

UNUSUAL COMBINATION, Plus Gallery, Nagoya

Real Reality, Kukje Gallery, Seoul

Out the Window, The Japan Foundation Asia Center, Tokyo

Unique, Gallery VU, Paris

Facing Korea-ID, FOAM (Fotografiemuseum Amsterdam), Amsterdam
Mobile, Alternative Space Care Of, Milano

ORIENT-EXTREME, Le Lieu Unique, Nantes

Area of Photograph, Museum of Art Saitama, Saitama

Area of Photograph, Sendai mediatheque, Sendai

Mirror of daily, Busan Museum of Art, Busan

Silence of the City, Gwangju Museum of Art, Gwangju

Alchemy, Sungkok Art Museum, Seoul

Family, Seoul Museum of Art, Seoul

Disturbance Exhibition (Selected two person’s show), Boda Gallery, Seoul
Join & Expression, Youngeun Museum of Contemporary Art, Gwangju
Expression of the Times- eye& hand, Seoul Arts Center, Seoul

Error Interchange, Sungkok Art Museum, Seoul

Ji-Rok-Wi-Ma, Seonam Museum, Seoul
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