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DIRECTOR OF SUWON MUSEUM OF ART

OURLABOUR x OSANG GWON

Since opening in March 2019, Suwon Art Space Gwanggyo has been con-
tinuously holding special exhibitions under various themes to become a
venue where you can meet culture and art in your daily life. Suwon Art
Space Gwanggyo, celebrating its 3rd anniversary, will hold Our Set: OUR-
LABOURxQOsang Gwon as the first exhibition of 2022 aiming to establish
itself as a visitor-oriented art museum, and to provide an opportunity to
communicate with visitors through artworks and provide a variety of artis-
tic experiences.

Our Set: OURLABOURxQOsang Gwon is a collaboration between sculp-
tor Osang Gwon and creative group OURLABOUR, focusing on the flex-
ibility and expandability of contemporary art. Through the collaboration
between Osang Gwon, who experimentally subverts the concepts of pho-
tography and sculpture, and creative group OURLABOUR, who contem-
plates on the structure and displaying methods of space based on art, a
new place of solidarity and sympathy in which photography, sculpture, and
space correspond can be encountered. It will be a chance to experience
works of art from various angles in daily life.

We would like to thank OURLABOUR and Osang Gwon for their art-
works presented in this exhibition. It has become a venue to contemplate
on the relationship between artist-art museum-visitor once again by at-
tempting a new interpretation of sculpture and space. Also, | would like to
express my gratitude again to everyone who worked hard for this exhibi-
tion. We ask for your continued interest and support for Suwon Art Space
Gwanggyo in the future.

Thank you.
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an art museum from a new perspective.

This exhibition, which consists of 9 sets, uniquely unfolds centering on
Gwon’s works along with the works and spatial designs of OURLABOUR.
The exhibition features the showcasing of an auto show, backstage dress-
ing room of a fashion show, studio film set, car tower, etc. reflecting the
characteristics of the artworks, not following a chronological order. Gwon’s
overall works including the Sculpture series where supercars are created
life-sized, the photography-sculpture series Deodorant Types, the New
Structure series which are in the form of collages with images combined
or removed, Relief series, etc. will meet venues that contain their traits.
Through this exhibition, various subjects and objects such as photogra-
phy, sculpture, space, design, artist, museum, viewer, etc. will encounter
in various ways going beyond the experiments of medium in the genre of
sculpture.

‘SET 7, designed like an auto show showcase, is composed of The
Sculpture 3 and The Sculpture 4 from the Sculpture series produced since
2005. The Sculptures series are works of contemporary objects created
with traditional materials and methods of sculpture. ‘The Sculpture’, made
in the size of a real car, looks very contemporary but when observed close-
ly, it has an uneven surface containing the artist’s handprints. However the
Sculpture series modeled from the famous supercars Enzo Ferrari and
Bugatti Veyron are once again lead to be recognized as luxuries of today
in an area designed to look like an auto show hall. Also the black carpet
replacing a pedestal, and the arrow shaped lighting installed on the ceiling
designed by OURLABOUR emphasize the dynamism of supercars along
with the rhythmic music.

‘SET 2’ is composed of Deodorant Types, Gwon’s representative pho-
tography-sculpture series made from lightweight compressed styrofoam
instead of traditional heavy materials such as bronze or marble, with pho-
tos attached on the surface in the form of a collage. Globe bulbs give
the effect of making a person look brighter so are called ‘vanity lights’,
and these circular lights create an atmosphere like that of a fashion show
dressing room. The effects of the lightings that make people look as if they
are wearing makeup emphasize the characteristics of the works such as
the facial expressions or poses that the large-sized human figures display.
Gwon’s Deodorant Types added with OURLABOUR’s colorful presenta-
tion, evoke a unique and captivating atmosphere unseen in normal exhi-
bition venues even though the works got its motif from traditional sculp-
tures.

To Gwon, filming sets are familiar to the artist since he creates works
using various factors of photographs. ‘SET 3’ is designed like a scene of
a photo shoot, and composed of the Reclining Figure series from Gwon’s
Deodorant Types. Reclining Man Drinking made in 2016 belongs to Gwon’s
early Reclining Figure series, and got its motif from Dusk and Dawn of
the Medici Family’s tomb created by Michelangelo. However the recently
produced Reclining Figure series were formatively inspired by the shapes
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OURLABOUR x OSANG GWON

of Henry Moore’s works, and added with a new method of searching and
collecting images of a specific person and expressing them into an ab-
stract form. The Reclining Figure series simultaneously capturing the two
dimensionality of photographs and the three dimensionality of sculptures
attempt another change by lying on top of the Isopink pedestals made by
OURLABOUR. Isopink is used as the main material in Gwon’s Deodorant
Types, and OURLABOUR used Isopink for the pedestals showing distinct
combinations different from normal pedestals made of wood or stone. The
low pedestal which leads the viewer’s gaze downward is formed low and
wide like those of Henry Moore’s works, and goes effectively with the spa-
tial traits of Suwon Art Space Gwanggyo, which has low ceilings and a
long structure.

‘SET 4’ is composed of Red Shirt and Whistle, Calder’s Circus, an hom-
age to Alexander Calder’s mobile in Gwon’s own way. Gwon collected im-
ages of the work Circus, made from Calder’s esquisses and drawings, and
the collected images were created into thin plates not possessing the tra-
ditional volume of sculptures. Gwon’s mobile is these plates hanging from
the ceiling. The mobile, which has been greatly enlarged almost touching
the floor, hangs extremely low so that the viewers are lead to observe
the work closely, and the sculpture presents a way of occupying space
together with the viewer.

A Trip to Another Joyful Place, previously installed in a department
store show window in 2020, is newly presented in 2022 through ‘SET 5’
with the works of OURLABOUR. OURLABOUR'’s work (lightings) which
simultaneously emphasizes the two dimensionality and three dimensional-
ity of Gwon’s work, and the background designed to heighten the feeling
of going on a trip bring out various viewing points that could not be seen
when the work was only seen from the front when installed in the show
window. OURLABOUR'’s work consisting of reflectors and lightings adds
rhythm as if illuminating the performance stage of a rock festival. And the
shape like the sun shining upon the planets in space emphasizes the many
factors composing Gwon’s work.

The Flat series are photographic works made by cutting out various
objects from magazines, attaching wires to the back as support for them
to stand up, and then shooting them with a large camera. The Flat series
composing ‘SET 6’ hold Gwon’s notion that ‘even the smallest piece of
paper that occupies space and stands alone can be considered a sculp-
ture.” The Flat 16, 17, 18 from the early the Flat series contain images of
the many jewelry. found in fashion magazines throughout the years. The
recent the Flat series used images from the magazine Wallpaper focus-
ing on the objects dealt in that month’s edition. In the Flat series, the flat
images became sculptures, and through shooting them with a camera
they are then again completed as two dimensional works. The series
present a new way of expressing sculptures in the realms of contempo-
rary art through expanded subjects and materials as well as transforma-
tion of medium.

‘SET 7’ presents the New Structure series as the main star of a pho-
to shoot with the chroma-key-like background and cross-shaped marks
used to focus the camera at sets. New Structure originates from Calder’s
stabiles, erecting the cutout images of the Flat series to support each oth-
er, newly realizing the two dimensional images as large three dimensional
sculptures. ‘SET 7’ was designed by choosing a chroma-key background
to remove the backdrop to concentrate on the form, leading the viewer to
focus on the artwork. This method provides a visual experience to focus
on each of the images constructing the New Structure series, reminding
that the work was derived from the Flat series.

The Small Sculpture series, created so that sculptures could be ad-
mired while held in the hand, can be encountered in ‘SET 8." are works
where not complex but simple and flat shaped cars driven in the 24 Hours
of Le Mans are reduced to the ratio of approximately 1/43. 98 cars from
the series, which were made since 2017, will be shown at once in this ex-
hibition. The artworks which can be held in one hand meet the viewers
placed in a structure like a car tower made by OURLABOUR. The tow-
er-like structure was designed so that the works could be seen from the
inside and outside, leading the viewers to observe even the details. Es-
pecially the artist’s handprints remaining on the surface of the works are

highlighted by the lightings used in automotive paint booths installed on
the exterior of the structure.

Gwon'’s sculpture series developing from the Flat to the New Structure,
are then connected with the Relief series in the form of reliefs. ‘SET 9’
presents the Relief series, birch wood panels with images printed on them
stacked up so that the two dimensional images are completed into three
dimensional reliefs. The works where unrelated images are overlapped
and then completed two dimensionally, reveal their three dimensionality
when met with OURLABOUR’s wall design reminiscent of op art. The re-
peated arrangement of circles of different sizes creates a unique atmo-
sphere, like a collage placed on another plate called a ‘wall.’

The different elements of photography, sculpture, and space show a
new visual language of contemporary art in the 9 sets and try to expand
the general form of exhibition viewing. Gwon’s overall works were com-
posed in a fresh and unique exhibition form so that they could be viewed
as a different style of work rather than just being an experiment of new
media in the spatial designs of OURLABOUR. The attempt of composing
artworks in a distinct displaying method of space different from the gener-
al artwork compositions seen in art museums will create a venue to con-
template on the new relationships between artwork-space, artist-muse-
um-viewer, becoming a place to experience the flexibility and expandibility
of contemporary art.
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[OURLABOUR] We thought about the
best way to present The Sculpture series, and
since the place where the works are installed
seem like a showcase with glass window struc-
tures, we came up with an idea to create a sort
of car showroom. By creating this space as an
auto show exhibit hall we wanted to give the im-
mobile artworks with sculptural forms a dynamic
feeling. So we selected music with a rhythm that
seems to be drawing a curve to be played with
the works.

[OSANG GWON] As | started a new se-
ries of works after my photography-sculp-
tures, | made many attempts to create
contemporary still life sculptures using tra-
ditional materials, and at that time | focused
on supercars. Cars are modern objects and
a mass concentrated with technology and
design, so it seemed suitable to be created
into contemporary sculptures. | worked with
the images collected by searching the In-
ternet, or with miniature cars as references.
| thought errors will occur when compared
to the real subject if | made artworks refer-
ring only to elaborately reduced miniature
cars, or photos and numbers that can be
found on the Internet. So | went on thinking
that wouldn’t some kind of art reveal itself in
those errors. Also the works’ surface holds
the artist’s touches as the sculptures of Ro-
din, and these touches are meant to look like
a work of art.
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[OSANG GWON] The Deodorant Types
from the mid 2010s up to now have gradually
became more complex in form, being more
than simple standing figures or busts as in
the early photography-sculptures. Many of
these forms were derived from the sculp-
tures of Bernini or the Renaissance period,
and these are the poses that mainly appear
in the history of sculpture. Also many of the
sculptures emphasize the big beards or hair-
styles, and bodies are intricately entangled
with each other creating a single large mass.

[OURLABOUR] Globe bulbs are used
for vanity lights backstage in makeup stations or
powder rooms. These are lightings that enable
the faces of actors or people applying makeup
to appear brighter and warmer. The Deodorant
Types are people-oriented works and made life-
sized, so we thought using these lights will make
them appear a little more like wearing makeup.
In fact the Deodorant Type works are featured
more softly and beautifully with the globe bulbs.
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ME 2 s2

SWS 2 E R NSO R The Deodarant Type series created by
"HALEDE E{2)(Deodorant Type)' 2 photographing the model from head
WRLR AN RBOR A2 QEAY 0 tos, are Gwon's representative
A8 0 wR0I MR EM Eag photography-sculpture works which
WD s B RS OO0 2o WAt are [ife-sized. The works posing like
SR EW AR WS M Lo traditions] sculptures seam to look
WAy 2. like = scene from a fashion show when
combined with the flashy snd unique
lighting techniques of OUR LABOUR.

OURSET

35

03

HOR w
03
C-BRE, Fgmy
265X718X106.5cm

HUGE BUST
2013
C-print, mized madia
265X 1Bx108.5cm

06

]
2014
C-ZRE a¥ay
J00X180% 180 cm

PARK

2ms4
C-print, mi

OSANG GWON

04

L= o)
2013
¥, C-IHE, aggy
205X 48 %45 cm

GILDED HAIR
2m3
Gold leat, C-print, mixed media
205X 48X 45 cm

o7 98

nsH SE2 B

2009 2014-2015
C-BEE agogy C-BHUE, Bpy
254 xB5X65cm 2902165 X 105 cm

VITH LEAN NEPTUNE
2009 ¥ITH OCTOPUS

300X 180 % 18D cm

Coprint, 2014-2005

C-print, mb
280X 165X 105 cm

OUR LABOUR

2RO M S0 W
2072
LED. 2101 w2 & ooy
0% 200 % 318G e+n

ITUDIC SET FRAKE-UP BULS
o

Puall b, trmch Bgtting rad
Dirmricre varetie

05

U LRI doi=
2m2

C-ZgE, Zno
PESXNBX 1065 em

RUBY NIKE BAPE
2013
C-print, mived media
2E5XTIBX 1065 cm

99
=
2N4-2015
C-DE, gty
275%90x90 cm

NEPTUNE
2004-2015
C-print, mirmd media
2TEXV0X00 cm




OUR SET




OUR SET

= g

OUR

—

LABOUR x OSANG GWON

77

38 39



OUR SET OURLABOUR x OSANG GWON




OUR SET S 2 OURLABOUR x OSANG GWON

42 43



OUR SET S 2 OURLABOUR x OSANG GWON

i SN

.. R . .5



OUR SET OURLABOUR x OSANG GWON




M

)



SI=C

INTERVIEW

OUR SET

[OF2i01K] HY FItel B2
O] AFHICZREH S| HE0 MEFL 22 ¢
K| 37 AU L. Lteh AE|== Lt
ZIECH A9 0| A BHEI0] Q
US0M ==018 & EX|5H7LL OfY
HISOl LA O L TtE = 22 AES)
OflAAl Aol =O0[7t MEA TH2t7HX| St 5t
& M 22 ZfCHet HE ”EfO| ZHE HX|SH
LIC ZCHe| A2 AFETH OFO| AT = AREl ZZH0f|A]
HEHE TS [ AESH= THZOIA] OLOIT 017} AJZHEIRY
0Q. Je|1 Qe XY F FHa| F0{2 ZHoM [h2
EHE=0[ A 32| F0{9] FF0| S0|= ZTHAE R

2 el ZHTHE MZHSLIC

2

2wl
ro mo o

_o'g
= re

)
fo

I

mo £ ofn
)

TRRE RS
N

-

re
3@ 0x oM g

ir .

ol
oy 4N 18 Ood

\
1

QA M2=Z= H =

] Zt

HelE B2 & U= HYYLILE =712 thE2
HLEE EfR)o| HIZH0] FlohX|Ll AF MOl &
EHE TE= SO SUEIRS 1 HIERU0L. &
= MEE FHQ AZS2 XXIME A x|t
CI27 HIMOR. Y| 20| = =ZS XIE5}
O FALSE HEHE 0|1, QIEJHNOZ HMSE AMEIS
E NESIRSULE & O FHFHLZ 0|4, X
QIED} LIE XIO0I1E =2 = U= ZHF0| ZUCtL
MZFBILCE T2 BEM0| HYES wRE = A
= 220| HOMMLIL & 4= JSFLILL

S

[OURLABOUR] Since many of Osang
Gwon’s works started from photography, we
thought that it would be nice to create a sort
of set. In the Reclining Figure series, the focus
of the gaze is set lower than that of a typical
life-sized sculpture. We thought that making a
pedestal and installing the works at eye-level, or
placing the works on the floor to make the view-
ers look further downward would enable them
to newly realize the level of gaze. So we installed
low pedestals and bar shaped lights. To use
Isopink for the pedestals came from the idea
that they are what shapes Gwon’s photogra-
phy-sculptures. And some of the reclining works
were derived from those of Henry Moore’s, so
like the pedestal of Moore’s works we created
low and wide shaped ones.

[OSANG GWON] The Reclining Figure
series are works where you can feel change
in my sculptures. The early Reclining Figures
were created when my ability to produce
Deodorant Types in a sophisticated and re-
alistic form was maximized. | have altered
the support differently from the real human
body in the recently made abstract works.
The form is similar to the shape appropri-
ated from Henry Moore’s portrait sculpture,
and created from photos searched on the In-
ternet. | believe that the work has become to
look more abstract and enable the viewers
to feel the difference from the real person.
So | think that there are more areas where
the viewers can show their imagination.
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The works placed upon the
FHRE 0] W AR M N Pedestals that OUR LABOUR created
EUAN U A SRR, fock ke mocels posing in front of
FHNLE DA & B YRS OfO #camera at a photo shoot. Gwon's
YO RN Noy e o cka NY'e Dy Type saries, which

AR 20 W S0 3 N toressmble huma
iy ""Nﬂ‘-lbmm

shapes and images indescribable
In detall, simultansously hold the
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[OSANG GWON] The mobile works of
the New Structure series were inspired by Al-
exander Calder’s work Circus created from
his esquisses and line drawings. | collected
images by searching the words ‘Calder’s Cir-
cus’ on the Internet, and there were images
of Calder’s works in the search results but
there were many other circus images as well.
| spontaneously combined these collected
images. And when placed to hang in a very
low position, | thought that the viewers will
be able to see the work a little closer. The
work was installed in this space so that the
viewers will be able to feel the garden of im-
ages while strolling and admire the work.
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15
HNE MX% WA,

A ML
2018
o] Uy ZEE, Bi, W2
7Haux

RED SHIRT AND WHISTLE,
CALDER'S CIRCUS

2018
UV print on wood panel, varnieh, chaln
Dimensions variable

ME 4

HAL 2 FUE YWMUY YT (Alexander

Coalder, 1898-1976)2 29§ A4
BHOZ 25 W RPOR ARAN XY
T e WE WOl 0 M was
RO WA AP SN GR S
IARAE 2UE PR AR RBE
UHE 2 UK REMD 200 DG
ARGE N Z WY E RURG,

S4

The circus mobile works are an
homage to the mobliles of Alexander
Cailder(1898-1976) in Gwon's own
They are of thin
plates, rather than embodying the
traditionsl sculptural senss of volume,
hanging from the celling. The mobile,
even though suspended from the
celling but eniarged so that it Is simost
touching the ficor, iInduces the viewesr
to sppraciate the work up closs and
provides a new way for sculptures to
occupy s space.
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[OURLABOUR] We started brain-
storming, thinking about scenes of filming at a
studio, and came up with lightings that can cre-
ate an atmosphere in a studio. Of the two works,
one is a Deodorant Type that arouses the dy-
namic mood of a performance arena, and the
other is a mobile borrowing motif from planets in
space. For the lightings to be installed with the
first work, we thought about creating lights that
will go well with the work that is full of rhythm
like a compact rock festival. We maximized the
autonomy by arranging them asymmetrically
through adjusting the height and using reflec-
tors when creating the lightings. For the second
lightings we considered shapes reminiscent
of outer space, contemplating on what kind of
shape will match the form of the mobile that
looks like planets. They are lightings created by
borrowing from a form that can be connected to
space such as an astronomical telescope or a
lunar probe.

[OSANG GWON] This work was creat-
ed to be installed in a show window in 2020.
It was installed in a very flat and compressed
manner so that it could be only viewed from
the front. This time, you can view the work
from the side askew, and due to the lightings
by OURLABOUR illuminating the work, it be-
came something totally different from before.
As the title suggests, | thought of the situa-
tion of being unable to travel due to COVID
19, and the atmosphere of an end of the year
concert through instruments such as guitars
when making this work. So | thought about
the unfulfilling parts of life, and since COVID
19 is not over yet | believe this work is still
valid.
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The work A Trip to Another Joyful
Piace, which was installed in a show
window of a department store in the
winter of 2020, is now featuredina
way with the

of OUR LABOUR. The space designs
such as lightings that bring out both
the three-dimensionality and two-
dimensionality of the work, and the
background which heightens the
mood of going on a trip reveal various
slemants that compoze the artwork

ich could nat be the sh

window where the front of the work
was only exposed.
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[OSANG GWON] The Flat series are
works presented as photographs by cutting
out objects appearing in magazines with a
knife, attaching wires to the back so they
can stand up, and shooting them with a large
camera. The early the Flat series were of
cutouts of watches which appear the most
in men’s magazines, and then | moved on
to women’s magazines and cutout jewelry.
There are not many people that can afford
these things, but it was interesting to see
them being advertised. So | presented a
scenery of scattered sculptures. Afterwards,
| briefly stopped making the Flat series, and
began to create a second version in around
2010. This time | created a single frame cut-
ting out a whole magazine. At that time, |
focused on the magazine Wallpaper. In the
magazine there were a collection of the most
convincing objects created by hand of that
month. So | worked while thinking when gath-
ering what could be called still life sculptures
all together, could it be a great artwork?
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‘e FOPRojEE BHE AHN0 EX The Flat series contain Gwon's concept
4 O E2oj2kE e de] E7)o) i on sculpture that ‘whether it is just
AR B2 9% ¢ §3(The Flat)'ojch. a small piece of paper, if it can stand
RO BEtHE B A E # AT, alone while occupying space then it
Uxiel, YE2|o X2 ol0|K S RS0 can be called a sculpture’. The series
A NHER, BT O 2 BEE appropriate fashion magazine ads of
RS0 HOI0IRD UARM EAoS BUP & jewelry, watches, etc., and images
s MR WARAME, from design or interior magazines,
Buggesting new ways to express
seulpturae in the realm of contemporary
art through expanded subjects and use

of materials.
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Laghtjet print, wood frame
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Lightjet print, wood frame
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[OURLABOUR] When first seeing the
New Structure series, the works themselves
were very interesting. They were structurally
cool, the image that the works hold were very
mischievous, fun and seemed to create an ex-
citing atmosphere. So we thought about how
to properly show off this form. We came up
with the idea to erase the background, one of
the methods Osang Gwon uses the most in his
works. We made the space like a chroma-key
film set so that the shape could be observed
better by showing it with a removed background.
The backdrop was designated a neon green col-
or with red tape attached to the walls for focus,
so it will go well with the works composed of
mischievous and funny images.

[OSANG GWON] When producing the
Flat series in 2003 and 2004, | was fre-
quently asked why | did not exhibit the cut-
out pieces in the work. At that time | did not
show them because it was not the presenta-
tion method | had in mind, and in 2014 | came
up with an answer to this question. The im-
ages from the Flat would stand like panels
and become a work of art. This is the New
Structure series, and originate from Calder’s
work called stabiles. The composition is like
the stabile also.
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The New Structure series which are

into three-dimensional works,
are presented in front of a green

of

keys. Gwon's New Structure series,

which constantly seek changa by

going b th di land
two-dimensional art, seem to attempt

another transformation once again.
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Print on wood
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Green paint, sticker
Dimensions variable
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[OURLABOUR] The many minicars
of Small Sculpture are installed in a circular car
tower structure that we created. The tower-like
structure can be seen from the inside and out-
side, so we thought that it will be very effective.
And the artworks hold great detail so we in-
stalled lightings for them to be observed better.
Lightings, used at an automotive paint booth so
even the tiniest dust particle could be seen, are
installed around the tower structure so that the
smallest detail of the artwork could be viewed.

[OSANG GWON] The Small Sculpture
series were created to make a sculpture of
a size that could be held in the hand. At first
they were made from the miniature cars that
| collected, and some were made from the
images that | searched. Most were made by
reducing the cars driven in the 24 Hours of
Le Mans to the ratio of 1/43. The cars in Le
Mans are not complex and simple like ordi-
nary cars, and | thought they looked like very
flat and wide stones.
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The 88 model cars placed inside the
oval shaped structure are reminiscent
of those at a car tower of an automobile

The Small Iy series,
created so that sculptures could be
viewed while held in the hand, are
derived from cars driven in the ‘24
Hours of Le Mans’, one of the top 3
sports car races of the world, reduced
to the ratio of approximately 1/43. The
meodern design of the cars as well as
the ads attached to the body stand out,
and the surface reflecting the strong
lights adds to the attractiveness of the
works.
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187 X 260 X 180 om (tower)
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[OURLABOUR] When thinking about
Gwon’s works, the use of multiple frames cannot
be left out. We contemplated on suitable ways
to show the Relief series which overlap images
by collage or weaving them. We thought about
how to integrate the traits of multiple frames in
a space. In an ordinary flat space, when using
the effects of optical illusion the flat two dimen-
sional space looks three dimensional or as if the
space itself is segmented. Also a slightly wobbly
feeling seemed to go well with the Relief series
which are actual multiple framed works.

[OSANG GWON] The Relief series start-
ed as an attempt to make reliefs that could be
hung on the wall by using the panels of the
New Structure series and overlapping them.
The Relief series were started from the Flat
series also. In the case of the Relief series, |
take a bunch of images and lay them out us-
ing a computer, contemplating and deciding
on how many works | should create out of
them. After a decision is made in this manner,
| compose the work. Also | enlarge or reduce
the size, arrange the images by color on the
computer and work very spontaneously as if
modeling sculptures.

OURLABOUR x OSANG GWON

134

HE 9

| S B LHR B o) ojoj X7k e
UREE dohE2e BT U2 unE
sl "W T(Rellef) BaHE MR LICE
HE AU G oo|X§ BYA A GHoE
HYENEE = RIS WY ot

S CHE Ehlol @31 T Sehgt U e Ra e
H571 Wt

59

The featured Rellef serles are
complated in the form of a collage by
stacking patterniess wooden boards
with printed images on them. The
unrelated Images mounted on top

of sach other are complated as two
dimensional works, and the expossd
concrete wall creates a unique
atmoephare making the works look like
a collage placed on another board,
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OUR SET: RENEWING THE RESOLUTION OF SCULPTURES
SUNGAH SERENA CHOO

OUR SET RENEWING THE RESOLUTION

This essay Our Set: Renewing the Resolution of Sculptures views the spatial
interpretation of OURLABOUR and Osang Gwon’s overall sculpture works
in a new perspective. In the form of a collaboration Gwon and OURLA-
BOUR presents an exhibition experience under various themes deviating
from former institutional exhibition formats, renewing Gwon’s sculptures
into a contemporary sense. In particular in OURLABOUR’s commercial
display, brands are adopting the sense of contemporary art, meeting the
needs of consumers for real experience and communication in the world
of today where online distribution is expanding, focusing on storytelling in
a so-called form of ‘collaboration.” Thus, by appropriating the language of
commercial space-product branding, Gwon and OURLABOUR shape the
branding strategy of “our set” so that the sculpture series practiced over
two decades can operate in the concepts of space and content.

As the exhibition Our Set: OURLABOUR x Osang Gwon divides each
sector into ‘sets’, this essay compiles the main displaying techniques
used by OURLABOUR and new perspectives on Gwon’s sculptures into
four sets. “SET 1. Set and Display” throws questions on the ‘imaging’ of
sculptures in the illusion of fake/virtual environments of ‘sets.’ Here the
showcase as the place, and ‘editorial photography’, which processes and
distributes products, as the environment and device immediately reveal
Gwon’s sculptures as being the carrier of cultural symbols. This essay
deals with the new position of sculpture where conventional advertising
strategies of products and images achieve the exclusiveness of aesthet-
ics. “SET 2. Lighting and Two Dimensionality” focuses on the degree of
brightness and structure of the technical displaying methods used by
OURLABOUR. It can be seen how the role of lighting flattens the surface
and pattern images of photographs covering the sculptures to reverse
the sculptural characteristics. This summons stage props that unify the
whole space as well as sets which are part of the design sector, perceiv-
ing Gwon’s sculpture in a parallel perspective. Lastly, “SET 3. Taxidermy
of Scale and Resolution” and “SET 4. Low Resolution Mass and Display”
place sculpture, incorporated in the external factors of public domains,
on the central axis of size and resolution, implying a sense of image that
transcends the physical viewpoint of standing upright.

The issue covered in the aforementioned four topics is how active spa-
tial collaboration and admittance of equal positions provide the opportu-
nity to reread the medium practice dealt by the artist. Furthermore, the
displaying methods which summoned the stage and equipment of com-
mercial language enable the sculptures and the whole space to practically
function in the exhibition, and the internal and external commercial frame
presents the experience of ‘consumption’ and ‘enjoyment’ enabling to flex-
ibly contemplate on the aspects of product aesthetics. As such, Our Set
awakens that a space unfamiliar to the exhibition space but which brings
familiarity to a certain degree to the visitors, can be transferred into a lib-
erating space of capitalism toward consumption with installation sculpture
objects. In the end, although the roots of traditional sculpture are deeply
engraved in Gwon’s sculpture DNA, but through the practice of medium
throughout the years his sculptures covered through the collaboration has
taken a turn and adopted an attitude of using a new ‘deodorant’ to sense
a whole flatter image.

[SUNGAH SERENA CHOO] is an independent
curator who produced numerous exhibitions
and writings. Exhibitions curated by Choo in-
clude Ziggy Stardust, COLD PITCH, PRIME
MONUMENT, Bek Hyunjin: Public Hiding, the
8th Amado Exhibition Award Shadowland, The
Snark: Suddenly Vanishing Away, Hyejin Jo Solo
Exhibition Shape, From the Side: Reading Doc-
uments, and Things: Sculptural Practice. She is
also the co-founder of BGA.
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[OURLABOUR] OURLABOUR s a cre-
ator group engaged in various exhibition-related
activities based on contemporary art. We are a
group of people who design, plan, produce, etc.
to conduct various researches on the ways of
showing through exhibitions. Recently as exhi-
bitions are used in many forms, we play various
roles in the sectors derived from them. We are
a group of artists, designers and organizers so
we pursue ‘something diverse and fun’ and work
under the keyword ‘our fun labour.’

Since Osang Gwon’s works are built up so
solidly we thought a lot about ‘how we could
intervene’ in this exhibition. So we studied on
ways to show Gwon’s works differently than
usual, and really pondered on how to display his
works.

First of all, we tried to break away from the
conditions and environments normally applied
to museums, and tried to show in various ways
exhibition formats used in other sectors or the
usage of lightings and displaying methods. We
thought about what different ways could be
shown in an art museum, and how to use them
to affect Gwon’s works. So we created environ-
ments such as a parking lot, department store,
auto show, filming studio, or an automotive paint
booth in the exhibition halls rather than an art
museum, and in those settings we wanted to
provide an opportunity to view the works of
Osang Gwon differently than before and create
a new relationship between the venue and his
works.

[OSANG GWON] | am sculptor Osang
Gwon who creates sculptures. | mainly pro-
duce sculptures using photographs. | also
make a lot re-sculpted works based on the
history of sculpture and still life sculptures.
This exhibition is of a scale of a retro-
spective or a semi-retrospective. By collab-
orating with OURLABOUR, who are active
in the art scene, | thought that a new kind
of synergistic effect could be created, and
eventually it brought good results. | have
been making works or holding exhibitions
where sculptures are emphasized, and in
this exhibition OURLABOUR provided many
ideas on spatial designs that are related to
the traits of my works. In particular | have a
studio that composes photos or sets where |
work, so | believe the way they presented the
space went well with my works. Also since
sculptures are more emphasized in today’s
Korean Contemporary Art, | thought that it
would be fun to highlight photography a little
bit more in this period. | really enjoyed this
collaboration with OURLABOUR.
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OURLABOUR is a group of creatives from vari-
ous fields including sculpture, installation, graph-
ic design, spatial design, flower design and so
on. The labours performed by the group are the
fruition of ideas and endless experiments on
ways of making and interpreting. They present
expansive ‘senses and experiences’ based on
art with a wide range of projects from designing
exhibitions for art museums or galleries to oper-
ating visual art projects for companies.

[EXHIBITIONS]
2022 Keep Going #1,
Willing N Dealing,
Seoul, Korea

o Object Universe,
Ulsan Art Museum,
Seoul, Korea

2021 PERIGEE WINTER
SHOW 2021,

The Page gallery,
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Connections, KF
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2019 Nothing Twice,
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2018 Seoul Museum of

Art Artist Guild,
Nam-Seoul Museum
of Art, Seoul, Korea
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[SELECTED SOLO EXHIBITION]

2022 Still Life, EVERYDAY
MOOONDAY Gallery,
Seoul, Korea

2021 Sequence, TYPE,
Seoul, Korea

2016 Relief Relief, Wiling n

Dealing, Seoul, Korea
— The Sculpture, Arario
Gallery, Shanghai,
China

E— The Art of the Image
—New Sculpture,
Hermes, Sydney,
Australia

S Recontemporary,
Waterfall Gallery, New
York, United States
S New Structure and
Relief, Arario Gallery,
Seoul, Korea

2015 The Pivots, ARARIO
MUSEUM in Tapdong
Bike shop, Jeju, Korea
E— New Structure,
Okinawa
Contemporary Art
Center, Okinawa,
Japan

e New Structure, Baik
Art, Los Angeles,
United States

2014 Structure, Perigee
Gallery, Seoul, Korea
e Osang Gwon, JOYCE
PARIS, Paris, France
S Osang Gwon: The
Deodorant

Type, Statoil Art
Programme, Statoil,
Bae rum, Norway
2013 Osang Gwon,
Temenggong Artists
in Residence,
Singapore, Singapore
2012 Osang Gwon,
ARARIO GALLERY,
Seoul, Korea
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