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Spatial = Temporal Sculpture

— Some Observations and Thoughts about Osang Gwon’s Works

Wang Weiwei
Curator, Museum of Contemporary Art Shanghai

Many people, like me, probably heard about the Korean artist
Osang Gwon from his series of photograph-sculptures Deodorant
Type. In regards to the series, the artist once commented about
himself as an artist who “attempts to explore a kind of light-weight
sculpture” which earned him a reputation in the contemporary art
scene from early on in his career. This three-dimensional sculpture
made from a large number of fragmented photographic images
initially gives the viewer a sense of contrast between light and
weight, and contradiction of interior an exterior at a first glance.
These are probably the reasons why Gwon'’s works so effortlessly
grab the viewer’s attention. However, it becomes clear that all of this
is just a beginning of Osang Gwon’s commitment to explore and
contemplate on the subject of ‘sculpture’. After much observation
and understanding of his journey of creation, | strongly believe that
the artist, from the very beginning until now, has been working as a
‘sculptor,” who, even from the eaﬂy on, has transcended the genre
of ‘sculptural art’ and moreover is constantly exploring and
challenging the two imperative themes of space and time.
In regards to the Deodorant Type series, it is very easy for

Eeople to associate it as a large quantity of mosaic images pasted to

ecome a photographic work. However, Osang Gwon’s approach
on this method is to create a three-dimensiona?imqge. This
transformation is very interesting. From the most fundamental stage,
a photographer selects an image from the real-life using his camera
and turns it into a fragment of time and space. These choices and
integrations of various fragments become the ‘real image’ that the
Ehotographer allows the viewer to see. A sculptor, on the other

and, makes molds, shapes, sculpts and chips off the excessive
portions and finally, through the process, completes to create and
reveal the subject that was originally in front of his eyes. In this
regard, both photography anc? sculpture have an attribute of editing
and reshaping reality, while at the same time carrying the implied
meaning of ‘simulacrum’. Those three-dimensionarimuges of people
and objects in the series of Deodorant Type are like countless
fragments of time and space before reaftixing them back to the
scu?pted mold and integrating them to allow the work to successfully
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capture a sense of redlity. If it was only a pursuit for light-weight
sculpture, one can simply print several large-size photos, wrap and
glue them on the mold. However, if so, what this sculpture would
convey is nothing more than a form and a visible structure, which
appears as a three-dimensional image patched and constructed from
different fragments of images and constructed. However the
Deodorant Type differs in that, even through various perspectives, it
would be impossible to see the entirety in which a spatial image is
created with various pieces are plastered together.

To a sharp contrast to the Deodorant Type series that
represents an initial attempt to explore the possibilities of sculpture,
The Flat series is a Osang Gwon'’s rather extreme leap. The
Eroducﬁon process of this series of work is full of irony and sense of

umor. Osang Gwon crops images of such subjects like jewelry,
cosmetics and watches that reflect today’s consumerism culture from
the magazines. He then adds wire support on the backside of the
selected images and produces works with three-dimensional spatial
image endowing them the aftribute of a ‘sculpture’. What's more
interesting is that, Osang Gwon brings these simple sculptural
elements together and finally presents them to the viewer in a flat
2-dimensional photograph. If completely unaware of this production
process, when viewing these gigantic and glittering photos, the
audience would be likely to think them as another series of simply
pasted ready-made works of photograph about consumerism
culture. But when closely observed, the viewers would find that the
perspectives of every single image on these photos are disorderly,
chaotic and bizarre. On another observation, the viewer will reu{ize
and discover fine wires captured on the image. Now, let us pause
for a several seconds to recall the process again: a magazine
photographer places luxury objects (three-dimensional) to take
photos of the subject (two-dimensional), Osang Gwon crops these

hotos and makes them into a simple sculpture (three-dimensional)
Eefore taking pictures of them (two-dimensional). The entire process
contains several transitions between the subject being three-
dimension and two-dimension, repeatedly stretching and
compressing the spatial distance of viewing. It is well-known that
sculpture is a spatial work of art, and Osang Gwon takes a bold
step to challenge ‘space’ in The Flat series by showing the solid
space of sculpture using flat planes and hiding the three-dimensional
space recorded by the photographer. Meanwhile, more importantly,
he creates a space of idea that allows the viewer to use their
imagination and reflect on the production process, which, in my
opinion is exactly what this series of The Flat is about.

This summer | paid another visit to Osang Gwon’s studio,
where | saw several of his latest works from Relief and New
Structure sculpture series. To my delight, through repeatedly honing
these new series, Osang Gwon’s attempt to explore the sculptures
between the two-dimension and three-dimension appears much
mature and complete. In these two series, Osang Gwon started
using a large amount of various off-the-shelf photos or images found
online, printing them on a wooden panel or aluminum sheet and
naming them as Relief series capturing the feeling of a relief or a
completely freestanding New Structure series. The Relief series made
from wooden material is full of discerning characteristics of vintage
and appears to be mild and soft, while the New Structure series
made from aluminum sheets appears sharp and edgy as well as
intricate and complicated just like an urban jungle. As always, in
these two series, Osang Gwon chose the ‘simple and rough’
approach to make flat images into a ‘three-dimensional realm’ in
which he directly layers several wood sheets imprinted with different
patterns and creates relief work with a sense of space through
creating volume and void. Moreover, he fabricated directly erecting
several large-sized aluminum sheets imprinted with patterns, piecing
them together and leaving them standing, therefore, constructing a
three-dimensional sculpture. What | refer to as ‘simple and rougsf\’ is
the artist's complete disregard of the visual perspective of the images
themselves and the perspective relationship between them, only
attributing the images with three-dimensionality in the most
convenient way possible. But it is exactly this approach that makes
the images in tﬁe work appear half-realistic and half-illusionary,
original?y irrelevant images, when affixed on top of a wood panel
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becomes a ‘thing (image)’ with volume before being adhered
together to create a spatial relationship of front, rear, left, right, top
and bottom. This new spatial relationsﬁip combined together with
perspective space of the each image, results in to hyper-reality and
reality coexisting. This is especially true of the New Structure series,
where people can walk around the work and feel overwhelmed by
the gigantic flat images. Meanwhile, what the viewer is seeing
constantly changes as he or she walks and looks around the work.
When walking around the colossal image, |, in various moments,
thought about the Chinese or Eastern cavalier perspective, where the
painter’s point of observation is never fixed or confined to a single
point of view. Instead, when necessary, the artist, while observing
would translate and organize his visual field on to his canvas, which
is closely related to the Eastern philosophy, in which time and space
are always fluid, continuous and limitless. Osang Gwon, who has
received a traditional western art education, unconsciously reveals a
strong Eastern aesthetic philosophy through his works. The artist
incorporates images that seem fo Ze from more than one individual’s
rerspecitve on a three-dimensional space, therefore forming a
aminated, interlaced temporal and spatial relationship, where the
hyper-reality coexists with reality. Meanwhile, these applied
fragments form a flowing curve interweaved with images to create
another abstract visual impression. It is apparent that the concept of
the Deodorant Type, The Flat, Relief, and the New Structure series all
share the concept of multiple constructions of time and space.

Osang Gwon’s works have always been favored by the
fashion industry, probably because of the works’ dazzling colors
and various elements of popular imageries. It is undeniable that
Osang Gwon has a highly accurate sensitivity of the cultural pulse.
As our culture enters into an era where images are increasingly
omnipresent and everyone has an easy access to images from all
domains of the world through computer or cellphone. We create an
impression that all of a sudgen we are closer to the world, but are
we? What we usually see is nothing more than a frivolous images,
but we mistakenly believe that we can rapidly understand
everything. It is like a three-dimensional wor?:! comes into being by
simply and roughly propping up images, or piecing photographic
fragments together representing people and objects. Isn't it an irony
of the modern society? Are we, the modern people who understand
the world through internet, actually being increasingly distant from
the real world?

In November 2016, Osang Gwon will be holding his first
solo exhibition in Shanghai at ARARIO GALLERY Shanghai, and | am
very glad to have a chance to introduce Osang Gwon'’s works to the
Chinese audience and write a brief interpretation of his works from
my own perspective. The works to be exﬁibited at the upcoming
exhibition mostly cover all of his important series, together
exhibiting the process of how he has created and evolved so far.

I hope the audience will not only be attracted to Osang Gwon’s
glittering and colorful sculptural works, but also find their own
understanding and presence through the multitude of space and time
created by these works. As mentioned earlier, the essence of
sculpture is not about the visual space, but in the minds of the
audience.
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Interview

ARARIO GALLERY (hereinafter, ‘ARARIO’):
The recent solo exhibition held at ARARIO
GALLERY Shanghai extensively presents
the 18 years o? the artist’s oeuvres, and
especially Osang Gwon’s ontological
inquiries on sculpture as well as the
results to those inquiries. The variation of
diverse media or form capturing the
artist’s concern on what is sculpture, were
introduced in five individual series. This
interview will focus on introducing each
series in sequence for people who
encounter their previous works for the
first time and to organize their attitude
towards sculpture.

First of all, please briefly
introduce your earliest and representative
‘photo-sculpture’, Deodorant Type.

Osang Gwon (hereinafter, ‘Gwon’): The Deodorant
Type series, represented as ‘photo-sculpture’, began
with creating lightweight scu?pture. I did not begin
this project with anticipation to depict the subject
more realistically through the procedure of the most
realistic medium of photography transforming from
two-dimension to three-dimensional sculpture. As
implied in the term, ‘deodorant’, which signifies
slightly changing the odor rather than exterminating
the origin of the odor, this series holds realistic and
unrealistic sense at the same time. In other words, it
reenacts reality, but it didn’t have the intention to
reenact reality. Deodorant Type can be roughl
divided info two production methods. | select the
subject and take photography myself or search the
Internet to collect images and begin production
thereupon. Initially, | started with taking

ARARIO GALLERY
Osang Gwon

photographs. | select a pose, and then search for an
appropriate model. Afterwards, Ifhotograph each
part oFthe subject in a fixed size from multiple
angles, attach the printed photographs on a form
created with Isopink, and finally the work is
completed after coating process.

ARARIO: Deodorant Type handles diverse
range of subject matters. What is the
standard of your selection?

Gwon: During the early stage of the series, | used
firm metal and sculptural tool made of wood to
express delicate paper, and over the course of time,
| expanded the realm as | produced head, bust,
half-length figure and etc. At first, | arranged this
with my fomig[’ and friends, peer artists and staff
members oncf/ after my work became known,

| began using well-known celebrities, musicians,
athletes, actors and etc. Recently, I've been taking
every element of my daily life as a subject, from
surrounding obijects, my cat, and rare animals that
you don’t encounter too often. In most cases, | take
my firsthand experience as the subject, and an
online experience also becomes another subject too.
It is likely that my selection process is quick and
spontaneous most of the time.

ARARIO: The gesture of constructing and
accumulating the subject is consistently
found in works such as Masspatterns and
other subsequent works that seem to
have stemmed from Deodorant Type. This
reminds of the technique of modeling,
one of the traditional methods of
sculpture. What does the gesture of

constructing and accumulating the subject
mean to you?

Gwon: | personally like modeling. The gesture of
adding something itself resembles modeling. It could
be same for the latest Relief series. | think | am
attracted to this as it is the most spontaneous and
rapid way to produce work. In case of photo-
sculpture, | am especially influenced by classic form
or composition onscu|pture lately and | have great
interest in the structural accumulation of complex
mass.

ARARIO: When accumulating the subject,
I had the impression that you
purposefully eliminated theme or
narrative and arranged it intuitively in
random and spontaneous ways.

Gwon: Usudlly, | preferentially focus on constructing
a structure to produce works. | want the subjects
accumulated inside each structure to be arranged
naturally, irrelevant to its significance. Also wi?hin
the relationship of the artist and the audience, | am
more interested in the progression of thoughts
developed by the audience rather than the infention
of the artist. No function is a feature of
contemporary art, but if the audience could have
their own time and space with my work, that would
be my idea of my work’s function.

ARARIO: Afterwards, The Flat, The
Sculpture, New Structure and Relief series
were sequentially introduced as results of
exploration on sculpture. As these series
were gradually extended with the
epistemic exploration on sculpture laid in
the foundation, it would be more effective
if you could explain each series in
connection.

Gwon: | began photo-sculpture to escape traditional
sculpture, which is closer to labor in terms of
material or style, and later this inconvenience has
been resolved, but | wanted to make a lot of
sculptures in faster speed. With a thought, ‘If a
single paper stands on its own, then it is a sculpture’
in mind, | cut out advertisement photographs of
watches, cosmetics, jewelries, and etc. from
magazines and attached wire on the back. Then

| displayed them in one place and took photograph,
transforming them into flat work without sense of
perspective and released this in The Flat series in
2003. | personally consider this series to be ‘still-life
sculpture” with objects within magazines appearing
as the subject.

Afterwards, | began to work on The
Sculpture series to build real sculpture-like sculptures
with traditional materials of sculpture, not
photographs. In The Sculpture, the subject is not
important, but recollection on traditional sculpture,
infusion of contemporary colors and mass, these
three elements are critical. Apart from the previous
works, | didn’t encounter the objects in person on
purpose for this series and prodluced the forms of
automobile or motorcycle with images collected
from Internet, magazines and etc. ﬁﬁs series is
made of celadon with acrylic paint coated on the
surface. With just a glance, it is difficult to discern
the material as heavy layers of paint is coated on
the surface. However, wKen you touch it, you can

instantly know that it is celadon and you become
aware of its sculptural form and weight. In case of
the Torso series produced later, | used plastic as the
main material and tried on colorful paints on them.

In the The Flat series, which was re-
produced in 2011, | began to cut out and juxtapose
images from the Wallpaper, a magazine on
architecture, communication design, industrial
design, and art. The Flat series is in close
relationship with the New Structure series. After
producing three-dimensional abstract sculptures
inspired E’om Alexander Calder’s Stabile Fgr two
years, | had a desire to experiment sculptural,
experimental elements on relief, which could be
hung on a wall. As a result, the recent Relief series
has%een produced. Relief is a collage-type wooden
relief piece arranged only with a combination of
images. | intendeg to organize and recompose
images in this series to create sculptural work
representing contemporary image.

ARARIO: You had briefly described the
process of expansion and transformation
in numbers of series introduced over
time. Please give additional explanation
on Motorcycle Torso presented in this
exhibition after a long time.

Gwon: At first, | wanted to create automobiles such
as Lamborghini, Bugatti, Enzo Ferrari and etc., in
particular. However, as | worked in a studio with an
entrance width of 80 cm, | came up with
motorcycle, an object most similar to automobile
that | could think of. Initially, there were wheels,
handle and more, but | eventually misplaced them
when | was moving. So | started to build a
Motorcycle Torso as there were numerous torsos in
human body sculptures. Art historically, the concept
of torso is formecrin relation to Rodin during the
19th century. Before Rodin, it was prevalently
recognized that an incomplete boJ;/, in other words,
a torso of human body was difficult to have any
aesthetic value. In contrast, Rodin began to produce
just the torso on the assumption that incompﬁate
Izorm could stimulate more imagination than a
perfect form. Motorcycle Torso was also produced
in a similar context.

ARARIO: The way you produce or reflect
upon your work is very clear without any
redundancy. It appears that you reject
having mu?;iple meaning or layers in
your work. The simpler the method, the
easier it is to reveal the compositional
element. The artist'’s own philosophy can
be conveyed through composition rather
than the content. Finally, as a last
question, please share your thoughts on
sculpture at this point in time.

Gwon: | would rather anticipate the appearance of
diverse meaning or layers inside a more simple and
clear form. Contemporary art is not easy and
simple. | believe it is the role of the artist to continue
suggesting new landscape and creating time and
space for the audience to view it. Sculpture is also
about staring into the void, removed away from the
sculpture.
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Osang Gwon (b. 1974, Seoul)

Education

Selected
Solo
Exhibitions

Selected
Group
Exhibitions

MFA in Sculpture, Hongik University, Seoul
BFA in Sculpture, Hongik University, Seoul

Spatial — Temporal Sculpture, ARARIO GALLERY, Shanghai, China

The Art of the Image — New Sculpture, Hermes, Kensington, Australia

Recontemporary, Waterfall Gallery, New York, United State

New Structure and Relief, ARARIO GALLERY, Seoul, Korea

The Pivots, ARARIO MUSEUM in Tapdong Bike shop, Jeju, Korea

New Structure, Okinawa Contemporary Art Center, Okinawa, Japan

New Structure, baik Art, Los Angeles, United States

Structure, Perigee Gallery, Seoul, Korea

Osang Gwon, JOYCE PARIS, Paris, France

Osang Gwon: The Deodorant Type, Statoil Art Programme, Statoil, Baerum, Norway
Osang Gwon, Temenggong Artists in Residence, Singapore, Singapore

Postmodern Times, HADA Contemporary, London, United Kingdom

Masspatterns, 13 S/S Collaboration Exhibitions #03, MANMADE WOOYOUNGMI, Seoul, Korea
Osang Gwon, ARARIO GALLERY, Seoul, Korea

Adore, Aando Fine Arts, Berlin, Germany

Sculpture, Doosan Gallery, Seoul, Korea

Torso, Gallery 2, Seoul, Korea

Deodorant Type, Doosan Gallery, New York, United States

Deodorant Type, ARARIO GALLERY, New York, United States

Deodorant Type: Sculpture by Osang Gwon, Manchester Art Gallery, Manchester, United Kingdom
Osang Gwon, ARARIO GALLERY, Beijing, China

The Sculpture, ARARIO GALLERY, Cheonan, Korea

Deodorant Type & The Flat, Andrew Shire Gallery & 4-F Gallery, Los Angeles, United States
Deodorant Type, Insa Art Space, The Korea Culture& Arts foundation, Seoul, Korea

A Better Tomorrow, Cultural Station 284, Seoul, Korea

Daegu Photo Biennale 2016, Daegu Arts Center, Daegu, Korea

Jaguar XJ Rare Design Studio, Dongdaemun Design P?ozo, Seoul, Korea

Liful Minimal Garments, 10 Years of Passion: Our Memory, Horim Art Center, Seoul, Korea

Tech 4 Change, Vestfossen Kunstlaboratoriumn, Vestfossen, Norway

Dream Society — Originability, Seoul Museum, Seoul, Korea

Commemorative Exhibition of the 70th Anniversary of Liberation: the Great Journey with the Citizens
Uproarious, Heated, Inundated, National Museum of Modern and Contemporary Art, Seoul, Korea

nz

N

01

N

01

w

2012

N
(@]

2010

2006
2005

2004

Peaceminusone, Seoul Museum of Art, Seoul, Korea
Lies on Lies: on Photography, Total Museum of Contemporary Art, Seoul, Korea

Pillars, ARARIO GALLERY, Seoul, Korea

Collage Art: Weaving Stories Blending Images, Gyeonggi Museum of Modern Art, Ansan, Korea
Busan Biennale Special Exhibition (Biennale Archive): Voyage to Biennale — 50 years of Korean

Contemporary Art in Overseas Biennales, Busan Cultural Center, Busan, Korea
Medium at Large, Singapore Art Museum-Contemporary Art in Southeast Asia, Singapore,
Singapore

Beyond and Between, Leeum, Samsung Museum of Art, Seoul, Korea

Korean Portraiture: Beyond the Memories, Jeonbuk Museum of Art, Waniju, Korea

K — pop: Korean Contemporary Art, Taipei Museum of Contemporary Art, Taipei, Taiwan
The Velocity of Sculpture, BSSM Baiksoonshil Museum, Paju, Korea

The Hero, Seoul Museum, Seoul, Korea

The Public’s Extended, Culture Station Seoul 284, Seoul, Korea

Topos-Metaphor, Moran Museum of Art, Namyangju, Korea

Landscape of Moment, Seongnam Arts Center, Seongnam, Korea

Thoughts on Body, Seoul Olympic Museum of Art, Seoul, Korea

Re-Opening DOOSAN Gallery Seoul, DOOSAN Galllery, Seoul, Korea

Jin (to Advance). Tong (to Communicate). Contemporary Korean Art since the 1990s, Gwangju

Museum of Art, Gwangju, Korea

On Manner of Forming, Edwin Gallery, Jakarta, Indonesia

Artists with ARARIO Part 1, ARARIO GALLERY, Seoul , KOorea

The Korean Miracle: A Cultural Evolution, Asia House, London, United Kingdom

The Purpose of Life, Pohang Museum of Steel Art, Pohang, Korea

Collector’s Stage, Singapore Art Museum-Contemporary Art in Southeast Asia,
Singapore, Singapore, Korea

Memories of Future, Leeum, Samsung Museum of Art, Seoul, Korea

Korean Eye: Fantastic Ordinary, Saatchi Gallery, London; The Arts House, Singapore,
Singapore; The Seoul Museum of Art, Gyeonghuigung, Seoul; The Korea Foundation
Cultural Centre, Seoul, Korea

Negotiations, Today Art Museum, Beijing, China

roundabout® Conversations in art from around the globe, City Gallery Wellington,
New Zealand

Man Ray’s Photography & His Heritage, Seoul Museum of Art, Seoul, Korea

New York Photo Festival 2010, Smacﬁ Mellon, New York, United States

On the Cutting Edge — Aspects of Korean Contemporary Photography, National Taiwan
Museum of Fine Arts, Taichung, Taiwan

Present Tense: An Imagined Grammar of Portraiture in the Digital Age, The National
Portrait Gallery, Canberra, Australia

A POSITIVE VIEW, Summerset House, London, United Kingdom

Art & Techne, Jeju Museum of Art, Jeju, Korea

Peppermint Candy: Contemporary Art from Korea, Museum of Modern and
Contemporary Art, Gwacheon, Korea

Manipulating Reality, The Center for Contemporary Culture Strozzina, Florence, Fromce
Conflicting Tales — Inaugural Exhibition of the Burger Collection, Zimmerstrasse, Berlin,
Germany

Youth Portraits, Avanthay Contemporary, Zurich, Switzerland

Peppermint Candy: Contemporary Art from Korea, Museo Nacional de Bellas Artes de
Buenos Aires, Argentina

Asian Art Triennale, Manchester Art Gallery, Manchester, United Kingdom

Mad Love, Arken Museum for Modern Art, Copenhagen, Denmark

Wonderland: Contemporary Korean Art, National Art Museum of China, Beijing, China
Peppermint Candy: Contemporary Art from Korea, Santiago Museum of Contemporary
Art, Santiago, Chile

Urban Reviews Seoul: Space, People, Institut fiir Auslandsbeziehungenl(ifa), Stuttgart,
Berlin, Germany

Give Me Shelter, Union Gallery, London, United States

Beautiful Cynicism, ARARIO GALLERY, Beijing, China

Seoul; Until Now, Charlottenborg Udstillingbygning, Copenhagen, Denmark

Young Artists from Korea, China and Japan, National Museum of Modern and
Contemporary Art, Gwacheon, Korea

Officina Asia, Galleria d’arte moderna, Bologna, ltaly

UNUSUAL COMBINATION, Plus Gallery, Nagoya, Japan

Real Reality, Kukje Gallery, Seoul, Korea

Out the Window, Japan Foundation Asia Center, Tokyo, Japan

Unique, Gallery VU, Paris, France

Facing Korea-ID, FOAM (Fotografiemuseum Amsterdam), Amsterdam, Netherlands
Mobii, Alternative Space Care Of, Milano, ltaly

ORIENT-EXTREME, Le Lieu Unique, Nantes, France

Area of Photograph, Museum of Art Saitama, Saitama, Japan

Area of Photograph, Sendai mediatheque, Sendai, Japan
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Residency

Collections

Awards

——  Mirror of daily, Busan Museum of Art, Busan, Korea

2001  Silence of the City, Gwangju Museum of Art, Gwangju, Korea

——  Family, Seoul Museum of Art, Seoul, Korea

——  Alchemy, Sungkok Art Museum, Seoul, Korea

2000  Join & Expression, Youngeun Museum of Contemporary Art, kwangju, Korea
——  Error Interchange, Sungkok Art Museum, Seoul, Korea

——  Ji-Rok-Wi-Ma, Seonam Museum, Seoul, Korea

1999  Hoboo-Hohyung, Art Sonje Center, Seoul, Korea

——  Transition of the Century, Sungkok Art Museum, Seoul, Korea

——  Vacuum-packed Exhibition, Alternative Space in the Loop, Seoul, Korea

2013  Temmenggong Artists in Residence, Singapore, Singapore
2010  DOOSAN Residency, New York, Korea

2005  National Art Studio Changdong, Seoul, Korea

2003  Youngeun Artist-in-Residence, Gyeonggido Gwangju, Korea

ARARIO MUSEUM, Korea

Asano Institute, Japan

Art Sonje Center, Korea

Burger Collection, Germany

Busan Museum of Art, Korea

Daegu Museum, Korea

David Roberts Art Foundation, United Kingdom
Embassy of Switzerland, Korea

Gyeonggi Museum of Modern Art, Korea
Laurence Geoffrey’s, Korea

Leeum, Sanmsung Museum of Art, Korea
Roundabout Collection, United States

Samsung Fine Chemical, Korea

Seoul Museum of Art, Korea

Singapore Art Museum, Singapore

Ssamzi Collection, Korea

Stat Oil, Norway

The National Museum of Modern and Contemporary Art, Korea
The Zabludowicz Collection, United Kingdom
Universal Music Group, United States
Youngeun Museum of Contemporary Art, Korea

Kim Se Choong Sculpture Prize, 2012
Photograph Critique Awards, 2001
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